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POMAHTU3M AK TPAHCICTOPUYHWNI GEHOMEH, TA MOTO IHTEPMNPETALLIT
POMAHTU3M KAK TPAHCUCTOPUYECKMIN ®EHOMEH M EFO MHTEPMPETALMN
ROMANTICISM AS A TRANS-HISTORICAL PHENOMENON AND ITS INTERPRETATIONS

AHoOTaU,iA: y cTaTTi 06r'pyHTOBAHA CYTHICTb POMAHTU3MY IK TPAHCICTOPUYHOTO KY/IbTYPHOIO Hanpamy,
OCHOBHi MPUHUMNM AKOrO MOPOAXKYIOTb MOCTiMHI  nepeiHTepnpeTauii. TpaauuiHy nepiogmsauito
NPOMNOHYETLCA AOMNOBHUTU BKAKOYEHHAM [0 KOHTEKCTY YOTMPBLOX iCTOPUYHMX GOpM «aAndy3HOro» npoAsy
POMaHTUYHUX TeHAeHUih. [OnAa no3HaAYeHHA Cy4yacHOro CTaHy HanpaAmy, AKUA XapaKTepu3yeTbeA
BMKOPUCTAaHHAM MOCTMOAEPHUX NPUIAOMIB NPU LUMPOKOMY 3BEPHEHHI A0 chaglunHM HeopomaHTM3my,

BBOAUTHCA TEPMiH «[TOCTHEOPOMAHTU3MY,

KntouoBi cnosa: iHTepnpeTauia, HeopomaHTM3am, [lepeApOMaHTM3M, MNPUrOAHULBKUIA XKaHp,

POMaHTM3M, POMEHC, paHTACTMKa, peHTesi.

AHHOTaumMAa: B cTaTbe OOOCHOBLIBAETCA CYLWHOCTb POMAHTM3MaA KaK TPaHCUMCTOPMYECKOro
KY/IbTYPHOrO HanpaB/ieHWNA, OCHOBHbIE MPUHLMMbI KOTOPOTrO MOPOXKAAIOT NOCTOAHHbIE MepPEMHTEPRPETaLMN.
TpaAMLMOHHY0 NepMoAN3aLMI0 NPEANAraeTca AOMNONAHUTL BKAIOYEHNEM B KOHTEKCT YETbIPEX UCTOPUYECKMX
dopm «andodysHoro» NPOABAEHMSA POMAHTUYECKUX TeHAeHUuMW. [OnAa 0603HaYeHMs COBPEMEHHOro
COCTOAHUA HaMpaB/IeHNA, XapaKTEPU3YHOLLEroCa MCMO/b30BaHUAM MOCTMOAEPHUCTCKMX MPMEMOB nNpu

LWIMPOKOM 0BpaLLeHnn K Hacneanio HeopomMaHTM3Ma, BBOAMTCA TEPMUH «OCTHEOPOMAHTU3MY.

KnloueBble cioBa: MHTepnpeTauma, HeopomaHTusm, MpegpomaHTU3M, NPUKAIOUYEHUYECKUIA XKaHp,

POMaHTM3M, POMEHC, paHTaCTMKa, GIHTE3N.

Annotation: Romanticism in the wide sense of the word can be viewed as a trans-historical cultural
phenomenon, opposite to the materialistic approach to life and its naturalistic artistic representation.
Together with the Realism (in wide sense of the word) it can be viewed as the stylistic counterpart of
Nietzsche’s cultural principles of Apollonian and Dionysian. In terms of K.G. Jung’s Analytic Psychology it can
be said that the Romanticism is a manifestation of a visionary artistic creativity, as opposed to the work of a

“writer-psychologist”.

It is possible to trace some elements of the world outlook underlying Romanticism, at least to the
Hellenistic art. l.Ratsky suggested the term “romantic genres”, as an equivalent of the English term

“romance”. In contemporary Ukrainian humanities sometimes used the word “romence”. The use of the term



is highly recommended as it implies the continuous, trans-historical tradition that connects the early
(Hellenistic and Medieval) adventure stories with the Romanticism of XVIII — XIX ct and further with the

contemporary fantasy, some sub-genres of which clearly show the same pattern as the ancient texts.

The traditional elements, including the inherited Classical topoi and the autochthonic folklore motifs,
re-interpreted in a light of new, anti-Enlightenment sentiments, lead to the gradual formation of what is now
known as the Pre-Romanticism, and then the High Romanticism. Both of these are well-known and need no
further expostulations. We need only to note, that the rise of a radically different World model meant the
rise of the new genres, most noticeably — the historical novel. The other tendency, that began with the
“Ossianism”, gave rise to the sentiments of national revivals that in many cases went much further than the
literary experiments. Ukrainian anti-colonial romanticism can be seen in this context. The practical results of

this trend was reflected in the changed map of Europe and world.

It is usually stated that the second half of the XIX ct. was the time of predominance of realistic, even
naturalistic literature, which has eclipsed the Romantic art, which was only revived in at the turn of the
century as the Neo-Romanticism. However, it can be argued that if we take into consideration not only the
“elitist” literature, but also popular genres — minding that there was no exact division into such categories
before Ortega-y-Gasset’s famous work — we’ll see a different picture. There was no “death and revival”, but
gradual transformation, as the ideas of High Romanticism diffused in the culture, gave rise to the new genres,
first of all, adventure novel and its variants, primarily detective, science fiction and fantasy. This can be

termed an “intermediate” Romanticism of the mid XIX ct.

The classic writers of the Neo-Romanticism only solidified the genres. They have created their
“canonic” examples, which retain their paradigmal status till now. One of the characteristic traits of Neo-
Romanticism was the predominance of the ordinary, down-to-life protagonist, radically different from the
High Romantic “superhero”, who, hoverer, grew in stature during the tale. It helped the audience to identify

with the hero, and contributed to the dramatic but generally optimistic tone.

The Continental counterpart of the mostly British and American Neo-Romantic novel is the
Symbolism, that showed the opposite reaction to the “prose of life”. Instead of finding physical adventures,

the Symbolists searched the inner world and tried to establish a contact with the transcendental reality.

In XX ct Romantic tendencies were quite strong, but once more, diffuse, and thus were seldom
viewed as a whole phenomenon. It can be traced in different genres and art forms. Depending on the
predominant ideology and the personal inclinations of the author, Romantic sentiments can lead both to the

revolutionary urge, of to the complete escapism.

One of the noticeable traits of the XX ct popular culture was the importance of the Neo-Romantic

literature. These books retained their popularity throughout the century. Now they still have enormous



international audience, and moreover, they are constantly re-interpreted both in screen adaptations and in
the new works of art that use their imagery and structure. This widespread and multifaceted process is
rapidly turning into a phenomenon of contemporary art, that can be defined as the “Post-Neoromanticism”.
This term, if somewhat unwieldy, refers to its connection with the Neo-Romanticism (rather than the High
Romanticism), and its liberal use of the Post-modern devices. For example, the Neo-romantic texts can be
modernized, combined, or interpreted in terms of retro-futurism, that give rise to Steampunk and suchlike
forms. The new trend can be traced to the times of the collapse of the Soviet Union and the consequent

structural changes of the global culture. Now it is becoming a leading factor of the current cultural life.

Key words: Adventure genre, Fantasy, Interpretation, Neo-romanticism, Pre-romanticism, romance,

Romanticism, Science Fiction.

MocraHoBKa npobnemu. OfHIEIO 3 NOMITHMX TEHAEHLIM Cy4aCHOI KyabTypu
CTAa€E HOBE MigHECeHHA POMAHTUYHOI Tpaguuii, B TOMY 4ucCni, B BUrnagi pe-
iHTepnpeTauii TpagmuinHmMx Gopm Ta KaHpiB. He3Barkatoum Ha PO3MaAITTA KOHKPETHUX
BapiaHTIB, BCi BOHM MOXXYTb PO3r/1A4aTUCA AK BUAB EAMHOIO NPOLECY, AKMN HAraabHO

BMMaAra€ OCMUCIEHHA.

AHani3 ny6nikauiit 3 Temu. NoHATTA «POMAHTM3MY» AK B By3bKOMY (BUCOKUIA pomaHTU3Mm KiHua XVIII
— noyaTky XIX cT., a Takox MNepegpomaHTMam Ta HEOPOMAHTU3M), TaK i B TPAHCKY/IbTYPHOMY 3HAYEHHSX €
[06pe BUBYEHMM B MeXKaX KyNbTYpPOOTii, ECTETUKM Ta NiTepaTypo3HaBCTBa. [porpamMHUin XxapakTep HOCATb
TeopeTuyHi poboTtn mutuis: AxK.balipoHa, P.BarHepa, A.Miukesunua, I.K.YecTepToHa Ta iHWKX. MpuHUMNam
POMaHTM3MY Ta iXHIM BUABAM B Pi3HMX HALLIOHANbHUX Ky/IbTypaxX Ta BUAAX MUCTeLTBa NPUCBAYEHI NpaLi TaKMX
pocnigHukie sak: H. bepKoscbkuin, |. BepwuHuH, B. Jlykos, A.E. Maxos, /1. Panaubka, /1.®egoTosa, T.
LWabanunHa, a Takox .Agnep, |.Bepnin, T. BenHinr, I.baym, ®. Botepxays, /1. poccmaH, E.[el, Y. EKo,
P.KpicTiaHceH, E.KaHiHrem, ®. MeiHeke, P. Makdapneiin, .. Meiicon, . HyH, Y. PoseH, P. bo3eHbaym, J1.11.
Cmit, E. Peit, M. Pepbep, P. Xoyms Ta iHWi. B YKpaiHi nMTaHHAMW poMaHTM3MY 3aiMannck: . BOAMHCbKKIA
M. KoutobuHcbKa, I'. Hygpra, [.4Yvxkescbkui, A. LWampaii, HO. LLesenboB Ta iHwWi. MuTtaHHAM HeopomaHTuamy
npuceayeHi npaui M. Akpoitaa, . ApHonga, B.battoHa, M. Byakoka, K. lanxaysa, M. Mopka, M. v [I. Knapk,
M. KaHHOH-bpyKca, C. MaptunHa, A. Mennopa, C. Cunnapca, @. TpeHTMeHHa Ta iHWux. OgHAK, B TeMmi
3a/IMLLIAIOTLCA AEKiNbKa «BiNNX NNAMY», ANA 3aN0BHEHHA AKMX 3HAYHE METOA0/10TYHE 3HAaYeHHA Ma€E fOPOHOK
I.Paubkoro. Mpu HasBHOCTI POBIT, NPUCBAYEHNX NPOABAM POMAHTU3MY B Cy4yacHi KynbTypi (HanpuKknaga,
H./MiBoi Npo POK-MMUCTELTBO), NOKU LLO BiACYTHI cMCTEMHUIA ornaa, Ae iwnoca 6u He NPo NPUCYTHICTb B
KY/IbTYPi NEBHUX €IEMEHTIB, @ NPO BUHWUKHEHHA AKICHO HOBOrO GpeHOMEHY, CYTHICTb AKOro NOAAraE B nepe-

iHTepnpeTauii HafBHUX TEM Ta YKaHPIiB y KOHTEKCTI nocTMoAepHy. ToMy 3aBOAHHAM [OCAIAMKEHHA € ONUC



POMaHTM3MY SIK TPAHCICTOPUYHOTO PEeHOMEHY, a TAKOX BU3HAYEHHS Ta OBIPYHTYBaHHA Ha3BM MOroO Cy4acHoi

Bepcii («[TocTHEOPOMaHTU3M»).

Buknag ocHoBHoro martepiany. CnoBO «pPOMaHTM3M» TPaAMUIAHO BMKOPWUCTOBYETbCS B ABOX
3HaueHHsX. MNo-nepulue, Le Ha3Ba KOHKPETHOIO HaMNpsMy, AKMIA NPOICHYBaB AeKiNbKa AecAaTmpiy B KiHui XVIII —
nepwin nonoBuHi XIX ct. (Bucokuit pomaHTMam). MNo-gpyre, ue 3arasbHa Has3Ba CBITOBiAHOLWEHHS,
XapaKTepPHOro BMKAOYHO ANs 3axigHoeBponencbKoi KynbTypu [1, 57]. deski AocnigHUKM AoxogsaTb A0
BMCHOBKY NP0 YepryBaHHA peaniCTU4HMX Ta POMaHTUUYHUX TBOPYMX METOAIB: LA CUCTEMATM3ALLIA BXKe YBilLWNa
B Nigpyy4Hukm [3, 152]. ifcHo, B EBPONENCHKI KYNbTYpi MOMITHI PUTMIYHI KONMBAHHA MiX anoaNOHINCbKMM
Ta [AiOHICIMCBKMM KyNbTypHUMM NpuHUuMnamu (3a O&.Hiywe), AKi KOpenoTb 3 «MNCUXONOMIYHUM» Ta
«Bi3ioHepcbKknMm» (3a K.I.HFOHrom [7]) TMnamu TBOpYOCTi. POMaHTU3M NOB'A3aHWIA 3 Bi3iOHEPCbKMM Havaiom,
AKe nepeabdavae CTUXiINHICTb Noe3ucy, noaibHoro Ao TBopyocTi camoi Mpupoau. Mpu Takin HACTaHOBI B LLEHTPI
yBarn onNMHAIOTLCA EKCTPEMYMMU: OCOBUCTICTb (MIKPOKOCM) Ta BCECBIT (MAaKPOKOCM), @ He NPOMIXKHa laHKa —
cycninbetBo. M.CTebniH-KameHcbKMit nue npo «...CTUXiMHe b6aKaHHA BiAHOBWUTM BTPA4YeHy €EAHICTb 3
nPUPOAOto. ... TaKOro CaMO MOXOAMKEHHA POMAHTMYHA TAra A0 MNAHTEICTUYHOrO CBITOCNPUIHATTA, A0
3/IMTHOCTI, WinicHocTi, Ao 6e3KiHeyHoro Ta abcotOTHOro, POMaHTMYHA XKara A40CKOHanocTi...» [5, 92]. OaHaK

[OCArTHEHHA noAibHoT rapmoHii 3anuwanocsa He3ailncHeHOO MpiEto.

IcTopito pomMaHTM3My Yy BAACHOMY CeHCi MpUAHATO noumHatm 3 XVIII cT., Buginatoum
MNepeapomaHTnam, BMcoKnin pomaHTnam Ta HeopomaHTMam. OaHaK, 4o Ui€ei Knacudikauii BapTo goaatm
«andysHi» dopmm pomaHTMaMy: 1) aHTUYHI Ta cepeAHbOBIYHI «POMAHTUYHI KaHPWU», 2) aBaHTIOPHY
niTepatypy Apyroi nonosuHu XIX cT., nepexigHy mix BMCOKMM pomaHTM3MOM Ta HeopomaHTMamom, 3)

POMaHTUYHI TeHAeHUiT XX CT., @ TakoX 4) cy4acHUI CTaH POMaHTUYHOT Tpaanu,i.

Byzie HEKOPEKTHO BXMBATM TEPMIH POMAHTU3M, KON MAETbCA NP0 aHTUYHICTb Ta cepeaHboBIYYA, ane
came B Ui 4acK GOpMYIOTbCA POMAHTUUHI KaHPU (aHTNIMCbKOK — romance; BXe 3'ABUaaca yKpaiHCbKa KasibKa
«POMEHCY), AIKi CTann oaHUM 3 Axepen GOopMyBaHHA BAAaCHE poMaHTM3MY. 3rigHo 3 |.Paubkum, pomeHc €
CKNAaAHMM KOHI/IOMEPATOM *KaHpPiB, A0 AKOro BIiAHOCATbCA | eNNiHICTUYHWI pomaH, i pi3Hi dopmum
cepeaHbOBIYHOT niTepaTypw, i ocTaHHi N’ecn Lekcnipa [4]. LiAa Tema 3acnyroBye Ha oKpeme AO0CiAKEHHSA, iKe
€ 0c06/1MBO aKTyaNlbHMM, OCKiNIbKM YUMMA/IO CydaCHMX TBOPIB XKaHpiB ¢peHTesi Ta NiTepaTypHOT Ka3Kn He NPoCTo

BUKOPUCTOBYHOTb U0 TpaAMLJ,iIO, ane i cami MOXYTb BBaXXaTnUCA KNaCMYHUMU 3Pa3KaMn POMEHCY.

MepeapomMaHTU3IM — TEHAEHLIA, AKA CTUXiMHO BMHUKNAA B cepeanHi XVIII cT., noCTaBMBLIN B LEHTP
KapTUHW CBITY He pO3yM, a NpUCTpacTb. BiabyBaBcA akTMBHUIA NOLWYK HOBUX TEM Ta NiAxoAis, ocBotoBanacsA
NPOCTOPOBA Ta YaCOBA EK30TMKA, @ TAKOXK €K30TMKA BHYTPILLHbOrO CBITY, 3 NOTBOPHUM i XXaX/IMBUM BKHOYHO.
Ocob6nmBOI yBarv 3ac/nyroBytoTb ABa ABMLLA: BUHUKHEHHSA }KaHPY «TOTUUYHOIO POMaHYy», CIOKETHWUI WwabnoH
AKOro A0Ci Ma€E NapaaurmasbHe 3HaYeHHs ANA AEKiNIbKOX KaHpiB niTepatypu Ta KiHematorpady, a TakoxK

nosiBa «ocCiaHiaMy», KM BMAMHYB Ha KynbTypy €Bponu XVIII-XIX cT., i cTaB ogHUM 3 ¢akTopiB cepii



«HaLioHaNbHMX BiApoaKeHb» (B TOMY YMC/i YKPATHCbKOrO), AIKi NpOoA0BKYIOTb A0Ci. B Linomy, aesaki acnektu

TenepiwHbOT XBUNI POMaHTU3MY HaragytoTb [NepeapomMaHTU3M HaBITb Biflblue, HixK BUCOKNI pOMaHTU3M.

3aranbHOBU3HAHMMU JOCATHEHHAMM BUCOKOro pomaHTU3My CTasin: CTBOPEHHA ICTOPUYHOTO XKaHpy
(B.CkoTT Ta B.lMtoro), Ta 3BepHeHHA 40 donbkaopy (6patn Mpimm, AHAepceH Ta iH.). IcTopia BnepLwe cTana
PO3rNAAaTMUCA AK CNOCI6 3HaX04KEeHHA BUTOKIB BIACHOT KY/IbTYPU — CamMe POMAHTUKM 3anoyaTKyBaam npoLec
«MOLLYKY KOpeHiB». BiH MaB 0cobauBe 3HaAYeHHs Ans Hapoais «6es icTopii», Ta Ana Hapoais, una Tpagumuina 3
TUX YW iHWWUX NPUYMH 3a3Hana 3namy. TaK, B YKpaiHi, Ae 3 HauioHanbHa KynbTypa 6yna orosoweHa
HeiCHyto4Y0oto, 3'ABUMANCA TBOPM, AKI BigHOBAOBAAM iCTOPUYHY Mam'AaTb. Came B LbOMY KOHTEKCTI MOXHa
po3rnaaatv TBopuicTb |.KoTaspescbkoro i T.LLleBueHKa (Mpo cyTHicTb icTopiocodii LLleByeHKa aus. [2, 92]), Ta

aeakux teopis M.[orons.

3a3BMYaAN BBAXKAETHCA, WO BMCOKUIA poMaHTM3M 3iMWOB HaHiBelb, | B cepeamnHi XIX cT. octaTtouHO
NoCTYNUBCA Micuem peaniamy. MNpoTe BOAOPO3A4IN MiK BUCOKMM pomaHTU3IMOM Ta HeopomaHTM3MOM KiHUA
XIX — noyatky XX He € abCONOTHO YiTKMM, OCKiNbKM npoTarom ycboro XIX cr. peanisam cniBicHyBaB 3
pomMaHTU3IMOM. [o-nepLue, B AeAKMUX KpaiHaX — B TOMY YMCAi, B YKPAiHi — pOMaHTUYHI TEHAEHLIT NPOiCHYBan
Bce XIX cT. i nepenwnu y XX ct. No-gpyre, yHiKanbHi, N03a*KaHPOBi TBOPU POMAHTUYHOIO XapakTepy («Mobi
Oik», «MicHa npo MasBaTy», «JlereHga npo YaeHwnirens» Towo) NpoaosXKyBaau 3'aBaatucs B cepeamHi XIX
CTONITTA i Aani: 38'A30K LbOro Mpouecy 3 BUHUKHEHHAM Pi3HUX HanpAMiB ippauioHanicTuyHoi dinocoodii
3aC/IlyroByE Ha OKpeme pocnigKeHHa. [o-TpeTe, B Lei nepios CTBOptoBasacA Maca peanicTyHoi 3a
NpMMOMaMM i POMAHTUYHOI 3@ AYXOM NliTepaTypy, NepLl 3a BCe B HOBOMY Ha TOM Yac NPUTOAHMULLbKOMY XaHpi.

Bce ue gae nigcraBm KasaTtn Npo «nepexigHMn» pomaHTuam cepegunu XIX cr.

MpuroaHMLbKa NiTepaTypa € *KaHPOBUM KOHIJIOMEPATOM, AKMI BKAIOYAE B cebe Taki pi3Hi dopmu sk
PULAPCbKUIA pOMaH Ta HayKoBa ¢aHTacTUKa. binbwicTb UMX KaHpiB Ta Nifg KaHpiB — couiaibHO-
NPUrOAHULbBKUIA  POMaH, iCTOPUYHO-NPUTOAHULBKUA  POMaH, reorpadiyHO-NPUroaHULBKMIA  POMaH,
OEeTeKTUB, daHTacTUKa — GOpPMYIOTbCA Came MoYMHatoum 3 cepeauHn XIX cT. TBOpM UMX KaHpiB byau
KOMEPLMHOIO NiTepaTypoto, PO3PaxoBaHOK Ha HenigrotosneHoro umtaya. OgHaK, Aeski 3 HUX Habyau

CTaTyCy KAAaCKKU, AKUIA 36epiratoTb AOHMHI.

OTke, nepexig o HeopomaHTuamy BigbyBaBcs 4OCTAaTHLO N1aBHO. Ane 6esnocepenHe popmMyBaHHS
LIbOrO HaNPAMY MOKHa BigHecTv A0 1880-x pokiB. Moro 6puTaHCbKMit BapiaHT 0CcTaTOYHO CHOPMYBaB KaHOHM
KNAaCUYHOIro NPUrogHULBLKOro pomaHy. AK Bu3HauuB A.JoniHiH, KHuru P.J1.CtiBeHcoHa, [.P.Xarrapga,
A.KoHaH [Ooiina, P.KinniHra ctoaTb y Aepen mMacoBoi niTepaTypu, 3a/MWLIAKONMMCb AN Hel 3pa3kom Ta
CKApOHMLLEIO CIOXKETIB, OCKINbKM BOHM BYNM HanucaHi 40 po3wapyBaHHA KyNbTypy Ha eniTapHy Ta MacoBy, a

3HaA4YMTb, BIANOBIAAOTb KPUTEPIAM Ti€i Ta iHLWOI.



fepoAMM HEOPOMAHTUYHMX TBOPIB BUCTYMANW 3BMYAlHI NtOAM, SIKi B €KCTPeManbHUX CUTyaLiax
BiAKpWBanu B cobi HecnogiBaHi cunn i BoNO A0 XuTTa. MNoaibHi TBOPK, HE3BAXKaOUM Ha BCHO BMKKOYHICTb
OMUCAHUX B HUX NOAiN, Mav aHaNoM B peasibHOMY XKUTTi — agKe e 6yB BiK OCTaHHIX BEIMKMX reorpadivuHmx

BiAKPUTTIB, 32 AKMMM 3 3aXOMJIEHHAM CNiAKyBaB yYBECb CBIT.

HeopoMaHTWUYHI TEKCTM 4acTO XOBAOTb 33 MPOCTOTO GOPMU CEPNO3HUIN Ta CKAALHUI 3MICT, LLO
npUBOAMTL A0 BEAMKOI amnniTyam iHTepnpeTauid. Hanpuknag, cepen AecaTKiB ekpaHisauin «OcTpoBa
CkapbiB» Hema *KoAHoi, Aka 6 NoBHicTIo Bigobpasnna baraTowaposy ¢inocopcbKy NpobaemMaTKy opuriHany.
Ha npuknagi tBopyocti P.J/1.CTiBEHCOHA MOXHa PO3rAAHYTU wWe oaAnH ¢deHomeH, AkuMi [.ElikeH Has3BaB
«BIKTOPiaHCbKMM CTPaxOM, CXOBaHMM i BNeBHEHICTIO» [8, 166], CUMBOJIOM YOT0 CTa€ PO34BOEHHSA JIHOAUHN
Ha [xekinna Ta Xanpa. Lla Tema 38'A3aHa 3 1) 3arafibHONOACLKMM apxeTunom TiHi Ta 3 midamu B AKMX BiH
BUABNAETLCA, 2) 3 BPUTAHCbKOIO HONbKAOPHOI TPaAMLIIEID «ABOX CBITiBY, 3) 3 BIKTOPiaHCbKMM «POMaHOM
TAaEMHULDbY», Ta 4) 3 yABNEHHAMMU NMPO CKNAAHY CTPYKTYPY MCUXiKK, AKi NPUBENM 40 MaiKe OAHOYACHOro

BiAKpUTTA nigcsigomocti 3.®pengom Ta |.PpaHKo.

YABAEHHA NPO NPUXOBaHUM TAaEMHMUI BiK CBITY gonomarae popmyBaHHIO KIACUYHOFO AETEKTUBY:
XapaKTepHo, Wwo A. KoHaH 10111 He Ti/IbKM CTBOPIOE KAHOHIYHWNI 06pa3s CULLMKA, Ta NapaAnUrMmasibHy CHOXKETHY
MoZ€eNb, ane N pPO3MNOYMHAE CBOEPIAHWA MiCbKMI enoc, Ak Mmidonorisye JIOHAOH. TeopeTUKom i
anosioreTom XaHpy getektmy ctaB [.K.YectepTtoH, nadoc uuix ece Npo MacoBy KyAbTypy NpPAMO
npoTuaexHui nadocy X.Oprteri-i-Ffacceta. JeTekKTUB PO3rnagaeTbca HUM AK popma midy, siKa BigKpuBae
MariyHnit 3BOPOTHIN 6iK NoBCcAKAEHHOCTI [6]. Te came CTOCYETbCA WMUIYHCbKOFO POMaHY, AKUIN 3’ ABNAETLCA

Ha mexi XIX Ta XX cT.

HoBMM KaHpOM cTae niTepaTypHa aHiManiCcTMKa, AK OAHA 3 Meplmx cnpob MOrAAHYTU Ha CBIT 3
NPUHLMMNOBO iHWOI NnepcneKkTnBK. Big Hei MOXKHa BECTM poAOoBiIg NONYNAPHOro 3apas B aHIIOMOBHIM Tpaauu,ii

*aHpy xenofiction («niTepaTypa Npo YyKNX»), AKUA PO3rNAAAE HE-NOACLKUA }KUTTEBUI CBIT.

HapewrTi, B uei camuit nepios y Benukin BputaHii popmyeTbCA KaHOH NiTepaTypHOi Ka3Kkn, OAMH 3
HanpAMIB SIKOi CTaB BigNpaBHOI TOYKOK A/1A GOpMyBaHHA KaHpy eHTesi, a TaKoXK eBpoONelcbKoi Bepcil

MariyHoro peanismy.

«KoHTMHeHTanbHOO» Bignosiaa bpuTaHCbKOMY HeopoMaHTM3My MOMKHA BBaXKaTu dpaHKo- Ta
POCIMCbKOMOBHMI CMMBOI3M. He3Baxkatoum Ha BCHO HECXOXiCTb $inocodCbKoi NipMKK Ta NPUrOLHMULLBKOTO
poMaHy, NiarpyHTA TYT CRiNbHE: BiAYYTTA KiHLA €noXu Ta MOLWYKU BUXOAY 3 KPU3WN NOBCAKAEHHOCTI. AKLLO
6pUTaHCbKi HEOPOMAHTUKM MPONOBIAYBA/IN MYXKHIO FTOTOBHICTb NPUNHATU BYAb-AKUI BUKANK, TO CUMBOJICTU
6yNn CXMABHI WYKATU NOPATYHKY BiZ, NPO3U XKUTTA B TpaHcLeHAeHTHOMY. Lle morna 6yt peniria, abo x
iAeanbHUI CBIT eTHIYHOro MuHynoro. AK i B nepiog Bucokoro pomaHTMamy, us Tema byna ocobnameo

aKkTyafnbHa [O0A Hauill, AKMM [0BOAWUIOCA CTBEPAMKYBATU CBOKO iAEHTUYUHICTb. YKPaiHCbKOW Bepcieto



HeopomaHTMamy € TBOpuicTb Jleci YKpaiHKM (AKa B)KMBana BUPa3 «KHOBOPOMAHTM3MY»), BMAUB Hanpamy

NOMITHI y Bipwax M. TUYNHM Ta HEOKNACUKIB.

B paasHCbKIN Ta NOCTPaAAHCBKIN Tpaauuii NpUHATO BBaXKaTH, Wo HeopomaHTU3M MilLOB Ha cnajg B
1910-x. B aHrnomoBHilt Tpaauuii HeopomaHTM3M He MaE BEPXHbOT MeXi: 40 HbOro BiAHOCATbL BCi TBOPMU, AKi
NPOTUCTOATb HaTypaniaMmy 3 oAHOro GOKy i aBaHrapauM3amy — 3 iHLWOro; AOAAETLCA NAyTaHWHa 3 HoBum
POMaHTU3MOM SIK HaMpPAMOM BpUTaHCbKOI My3nKK 1980-x. Take Ge3mekHe PO3LWMPEHHA 3MIiCTy TEPMIHY
BUMNALAE HeOOrpYHTOBAHMM. BpaxoBytoUM iCTOPUYHWMIA KOHTEKCT, BEPXHbOK MEXeK KAACUYHOro
HeopomaHTnamy morkHa BBarkaTn 1914 pik. Posnag imnepii, pesontouia B Pocii, cTpaluHi BTpaTK Ha ¢poHTaX,
3ara/ibHi HacTpOi Big4alo Ta po34yapyBaHHA HE MOT/IN HE MPUBECTU A0 paAMKaNbHUX 3MiH CNOCOBY KUTTA Ta
TMNY KyabTypwu. Tomy, xoda nicna Mepwoi cBiTOBOI BiMHU Le BUHMKAAN OKPEMi HEOPOMAHTUYHI 33 AyXOM

TEKCTU, Ha MepLUMIA N/1aH BUILWAA NiTepaTypa 30BCiM iHLLIOTO XapaKTepy.

Micns Mepwoi cBITOBOT BiMHM POMaHTU3M He 3HUK, ane TpaHchopmyBasca. Yepes andysHy dopmy
MOMY Ba*KKO AaTu NeBHY Ha3BYy, TOMY NMO3HAYMMO MOro NPOCTO AK POMAHTUYHI Tedii XX cT. B cyKynHOCTi BOHM
NnocigatoTb 3HaYHE MiCLLE B KY/IbTYPi, a/ie He YTBOPIOIOTb BU3HAYEHOTr0 HanpAMKY, KM XxapaKTepusyBasca bu
UiTKOIO MPOrPaMOI0 UM CTUAICTUYHOI EAHICTIO. MAeTbca Npo CyKYMHICTb TEKCTiB, Pi3HOPIAHMX 332 pOpMOto Ta
iHKO/IN NPAMO NPOTUNENKHUX 33 iAeMHOI CNPAMOBAHICTIO, AIKi €AHAE Xiba WO HENPUNHATTA BYAEeHHOCTI, AKke

MoKe npmeoamTh abo Ao peBontoLiiHOCTI, abo Ao eckanismy.

B cuTyauii Takoi amopdHocTi BanigHMMKM € pi3Hi npuHUMNKU Knacudikauiin. Hanpuknas, MoxKHa
rpynysaTv TBOPM 332 YaCOM CTBOPEHHA, WO AAE JOCUTb HECNOAiBaHi « MOMEHTa/IbHi MOPTPETH eNOXmn»: TaK, B
1922 p. 6ynn HanucaHi «3aHenag 3axoay» O. LUneHrnepa, «Ynice» Ox. Oxoica, «CnyctoweHa 3emna» T.C.
EnioTa Ta «XogiHHA no mykam» O. TOACTOrO, a BXKe B HAacTynHomy, 1923 —noemu P.M. PinbKe, «Aenita» Toro
camoro Tonctoro Ta ¢eepii O. I'piHa. 3a pik HAacTpoi 3cyHyAUCA Bif, KOHCTaTauii po3nagy B 6iK CTBOpEHHS

YABHUX CBITIB.

B nepiog, mix CBITOBUMM BiiHaMM CTBOPIOIOTLCA TEKCTU, AKI HE MatOTb NPAMMX KAHPOBMX aHaA/OrIB
(«MaiicTep i Mapraputa» M.Bynrakosa), abo 3aKn1afatloTb OCHOBM XKaHPY, AKMI PO3BUHETLCA TiZIbKU Yyepes

OeKinbKa aecatnpiy («Xobit» Ax.P.P.TonkiHa). MpoTe B LiNOMYy POMaHTU3M AABHO He JLOMIHYE.

HoBe BiapoaKeHH pOMaHTUUYHMX TEHAEHLIiM Npunagae Ha Yac nicna [pyroi cBiToBOT BilHM, nepiog,
OCMWCNEHHA BTPAT Ta NOLUYKIB BUXOAY 3 AyXOBHOro napanivy. Came uto GyHKLiO NeplionovyaTkoBo — A0
CBOro NepeTBOpeHHs Ha popmy ecKaniamy — BUKOHYBAB XaHp ¢eHTesi Ta ¢inocodcbKoi KasKu. IHWKI BapiaHT
deHTesi npogoBKyoun Tpaauuito «Kasok Maka» KinaiHra, peKoHCTPYOE poaoBY Ta HaLiOHaNbHY CRAALUHY

Ha MIKPOICTOPUYHOMY PIiBHI.

PomaHTUUHi TeHaeHLUii BigirpaBann 3HayHy POJib B PaAAHCLKIMA KyAbTypi; BiAOMO, WO B AKOCTI

aNbTEPHATMBHOIO «COLIaMiCTUYHOMY peasniismy» TepMiHy MPOMOHYBABCA «PEBOIOLIMAHUA POMAHTUIMY.



PomaHTnka B CPCP npuiimana ¢opmy nparHeHHsa 40 PEeBOOLIMHUX, TPYAOBUX i TBOPUMX AOCArHEeHb. Ha
BiAMIHY Bif 6iNbLIOCTI POMAHTUUYHUX TPAgMLIlM, TYT OCOBUCTICTL HE NPOTUCTaBAANACA CMiNILHOTI | AeprKasi,
HaBMaKM — HaA3BMYalMHeE | TAEMHUYE BUABNANOCA NPMBabANBOIO 060NOHKOK CyCniNbHO-KOPUCHOro. OAHaK
HaBiTb Y paMKax TaKoro KaHOHY BUHUKAAN HenepeciuyHi TBOPU, a Yacom BiabyBaBcsa i NOBHMI BUXiA 3a yCTaNeHi

PaMKMU, AK TO B YKpaiHCbKOMY XMMepHoMy pomaHi (O.lnbyeHKo Ta iH.).

3 posnagom CPCP B ymoBax Kpusu igeanis B Ky/bTypi 3’ ABUANCA HaPi3HOMaHITHILWI TeHAeHLUiT — Big,
NepeocMMUCNEHHS B/IaCHOI cnagWWHM A0 KONitoBaHHA rOTOBMX 3paskiB. Hambinblwl NOMITHUMM SBULLAMM
nepenamHoro 4acy ctraB GpeHOMEH pPOCIMCbKOrO POKY, a TaKOX PO3BUTOK MPUFOAHMLIbKMX KAHPIB 3
TEHAEHLIED A0 CTBOPEHHA CBOEPIAHUX «KOHUEHTpaTiB». CbOrodHi NOCTPagAHCbKUIA MNPOCTip, pasom 3
€sponoto, MMiBHiYHOO Amepukoto Ta [anekmm CXo4om, OXOMJIEHWMA BMJIMBOM HOBOI Ky/bTYPHOI Teuii,

MNocTHeopomaHTU3MY.

TepmiH «[locTHEOPOMAHTU3M» € aBTOPCbKUM. BiH He € ineanbHUM 3 GOHETMUYHOI TOUYKM 30pY, OA4HAK
BM3HAYaE CyTHICTb ABMLA. MOro anbTepHaTMBA - «MNOCTPOMAHTM3M» - 1) MPUBHOCWUTL CEHC BiAKMAAHHA

POMaHTU3MY, Ta 2) BUrNAAAE NOCUNAHHAM Ha CTUNICTUKY MoYamky, a He KiHusa XIX cT.

MaeTbca Npo TMpayBaHHA HEOPOMAHTUYHOIO WabAOHY: 3BMYaliHa CyyacHa N0AMHA NOTPanase B
HeCTaHOAPTHY CMTYaLito, SsKa BMMara€ Bif reposA peanidyBaTM BeCb MOro noTeHuian. 3araAbHW TOH CTaE
HaBiTb MOXMypIWMM, HiX B XIX CT., @ BU3HaHHA NPUCYTHOCTI Xallaa B KOXHIN NtogMHI Bege 4,0 3aMiHM repos
aHTUrepoem. OgHak, Li TeHAEHLUi He MOXKHa BBAXKaTW CYTO HEraTUBHMMM, OCKINbKU HEpigKo MaeTbca came

NPO CKAALHWUIN NPOLEC 3HAXOAKEHHA CNPaBXKHIX LiHHOCTEN.

AKWwo HeopomaHTU3M CTBOPHOBAB »KaHPOBI KaHOHM, TO MOrO CydacHa BepcCif, HaBNakKW, TAXiE A0
MiXKKAaHPOBOTO CUHTE3y. |HWOW TEHAEHLUIEID € eKcnepumeHTM 3i 3mictom Ta ¢opmoto TBOpiB. B
MocTHEOPOMAHTM3MI CYKYMHICTb MOCTMOAEPHMX HACTAaHOB Ta MPUAOMIB 3a/y4a€eTbCA ANA MOAENOBAHHA
TBOPIB 33 3pPa3sKOM HEOPOMAHTWUYHOI niTepaTypu. CyyacHa XyOOXKHA iHTepnpeTauia TeKkcTiB KiHua XIX —

NoYyaTKy XX CT. MOXe MaTh MeTol0:

1. afeKBaTHe BiATBOpPeHHA (eKpaHi3aL,ia, intocTpauina, CTBOPeHHA KOMIKCIB 328 MOTMBaMM KHUT TOLLO);
2. ocyvyacHeHHs (cepian «LLepnok», ae aia Binbysaetbea B XXI cT.);
3. KOHLEHTPALLilo NepCoHaKiB AeKiNbKOX TBOPIB B OAHOMY iHTEpPTEKCTi («/lira BUAATHUX AXKEHTIbMEHIB»

- KOMiKC Ta dinbm);

4, CTBOPEHHS 3a IXHIMWU MOTMBAMM iICTOPUYHOIO («BiKTOpPiaHCbKOro») ¢peHTesi, CTiIMNaHKOBUX, KPMMTO-,

ANbTEPHATUBHO- | NCEBA0ICTOPUYHUX TBOPIB;

5. BUKOPUCTAHHA XapaKTeEPHUX AONA HeODOMaHTMKiB CIOXETHMUX XO4iB, IHKOAW — LINOro TMNOBOro

CIOXETY, Npu NepeHeceHHi Aji B HaW yac.



BUCHOBKMW. TaKMM YMHOM, /1A NOBHOTO AOCAIAXKEHHA POMAHTM3MY AK HAaNPAMY Ta KY/IbTYPHOIO TUnNy,
€ OOLINIbHUM PO3rNA4aTU He TiNibKK MNepeapomaHTnam, BUCOKMI pomaHTM3M Ta HeopoMaHTU3M, ane 1 paHHi
dopmu (CYKYMHICTb POMAHTUYHUX KaHpPiB enniHiamy — CepeHix BiKiB — noyaTky HoBoro yacy), «andysHuin»
pPOMaHTU3M cepeanHuM XIX CT., pPOMAHTUYHI TeHAEeHUiT XX CT. B yCbOMY iX pO3MAITTi, Ta Cy4acCHY BepCito, AKY Mn
NPOMOHYEMO NO3HAYUTU AK «[ToCcTHEOPOMAHTM3MY». KOXKHA 3 LMX TEM 3aC/IYTOBYE HA OKpeMe AOCAIAKEHHS,

AKE MOXKe CYTTEBO 36araTUTM KyAbTYPOIOTiYHI AUCUUMNAIHN.
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