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OCHOBHI ®OPMHU XY JIOXKHLOI IHTEPITIPETALIL MI®Y B KYJIBTYPI XX —
[TOYATKY XXI CT.
OCHOBHBIE ®OPMbI XY TOXKECTBEHHON MHTEPIIPETAILII MUDA B
KVJIBTYPE XX — HAYAJIA XXI B.
CULTUROLOGICAL HERMENEUTICS AS THE METHODOLOGICAL BASIS
OF STUDYING THE PHENOMENON OF INTERPRETATION

Anotanisa. Ctarts npucBsiueHa po3risiay GopM Xy10KHBOI IHTepIIpeTalii Midy
B cydacHId KynbpTypi. lle 3aBmaHHs BuMarae BU3HAYEHHS IMapaMeTpiB 1 MEX
30JMKEHHS! XYJOXKHBOI TBOPYOCTI 3 TpaguliiHuM wmidoMm. VY 1EeHTpl YyBaru
3HAXOAATHCS TaKl HEPITKO 3MINIyBaHl sIBUIA, sIK Midosorizaris, aemidororizaris,
peMidororizarisi, AEKOHCTPYKIIiS, a TAKOX pecTaBparlis 1 imitamis midy. HalGimbim
NPUIATHUMM JUIS BKJIIOUCHHS MIi(OJIOTIYHUX €JIeMEHTIB ¢dopMaMu 1 KaHpaMu
Cy4acHOTO MHUCTEIITBA € JETEKTUB, HAyKOBa (paHTacTHKa 1 (peHTe31, MariuHuil peanizm
1 poMaH-Mi. Yci BOHU MarOTh CBOI 1111 1 METOU M1()OTBOPUOCTI.

KirouoBi cioBa: gexkoHCTpykiis, aemidororizamis, wmid, pemidosorizairis,
XYJIOKHSI ITHTEpIIPETAITis.

AnHotamusi: CTaThsl TOCBAIEHA PACCMOTPEHHUIO (OPM  XYI0KECTBEHHOM
MHTEpIIpeTanuy Muda B COBPEMEHHOM KyJbType. DTo 3a/1aHue TpeOyeT Onpe/IesIeHuU I
napamMeTpOB U TPAHUI] CONMIKEHUS XYI0KECTBEHHOTO TBOPUYECTBA C TPATUITUOHHBIM
Mupom. B 1ieHTpe BHUMaHUs HaXOITCS TaKMe HEPEIKO CMEIIMBAEMbIE SIBIICHHS, KaK
Mudonoruzamnus, aeMudooru3ainus, peMudoaoruzamnus, JeKOHCTPYKIHS, a TaKKe
pectaBpaiusi v umutauus wmuda. Haubonee mnpuUrogHeIMM JUisi  BKJIIOYEHUS

MI/I(i)OJIOFI/I‘{GCKI/IX 9JICMCHTOB q)OpMaMI/I U JXKaHpaMH COBPEMCHHOI'O MCKYCCTBaA



ABJLIOTCA ACTCKTHB, HAy4YHAasA q)aHTaCTHKa u (1)3HT€31/I, Maru4eckum pealinu3Mm Hu
pomaH-Mu¢. Bce oHM UMEIOT CBOM LIETH U METOJIbI MU(OTBOPUYECTBA.

KnroueBrie CJIOBA: JEKOHCTPYKIHUS, neMudosioru3anms, MU,
pCMI/I(bOJIOFI/IBaHI/I}I, XYOOKCCTBCHHAA MHTCPIIPCTALIUA.

Annotation . The special place of the myth in the modern culture is explained,
among other factors, by the necessity of self-identification in the rapidly changing
globalized world. Some authors declare myth-making to be their goal, others just
“inherit” traditional folklore motifs. The interpretative connection of the literature
and myth can be both genetic and homological. The aims of the authors and their
attitude to the myth also can be quite different.

The first self-conscious restoration of myth was made by the Romantics, who
consider it to be necessary for the cathartic cleansing and rejuvenation of a national
culture. Then during the XIX ct. the archaic motifs were widely combined with the
modern psychological descriptions.

In XX ct. myth was used in a variety of ways. For example the avant-guarde art
can be viewed as an attempt of summoning Chaos out of which a new culture would
emerge. Neo-romantics stated the existence of the mystic “other side” of the mundane
world; this idea stays popular till now.

There are quite distinct forms of the artistic interpretation of myth. The first of
them is the mythologization, that is turning into a myth a real person, event, place etc.
One of the most controversial themes is the status of the political myth. Essentially, it
Is an artificial construct that has a potential of turning into a “real” myth.

The opposite is true concerning the demythologization as seeing “the historical
through the fantastical”. Sometimes it is connected with the desacralization of the
heroes and values. Mythologization and demythologization are sometimes confused.
But in the former process the individual is raised to the universal, and in the latter the

universal is demoted to the concrete and private.



Re-construction is the attempt of recovering the most archaic, “original”
cultural forms. Reconstructed myths can be incorporated into a generally realistic text
to represent the Lebenswelt of the characters.

The imitation of the myth usually takes place in fantasy novels, where the
author creates a culture for an imaginary community. Such tales can become either a
“story within a story” or the supplement to the main text.

The deconstruction of myth means not only the free recombination of the
discrete folklore motifs, but also taking apart of the coherent myths and using their
parts in the new context. Often the new text profanes or negates the meaning and
values of the original. It can take place both in the popular and elite culture (J.
Joyce’s Ulysses).

The remythologization proper is the creation of a personal neo-myth in
accordance with the general principles of mythopoeia. Usually the author aims not at
the imitation of the archaic, but at the achieving the trans-historical.

The mythological motifs and symbols can be present on such textual levels as:
1) profanic (the mundane); 2) archetypal; 3) mythologemic; 4) cosmic. The evaluate a
mythologized work of art we should take into consideration not only the value of
each level, but also their interconnection. For example, the art critics are to a great
extent oriented on the first, profanic level, where the originality of the author and the
text is manifested more clearly. General public often subconsciously values the three
“deeper” levels with their new interpretation of the well-known motifs.

The extent and manner of using the mythical motifs varies greatly. The first
variant is represented by the usage of discrete folklore elements. Then, the whole plot
scheme (for example, the so called “basic myth”) can be used. Sometimes the
mythical character appear under their own names. Here we can see the intertextual
relations of the works of art referring to the same characters; one extreme is the
mutual negation of the texts, the other — their merging, that leads to the intertextual
mode of existence of a character. For example, this can be said about King Arthur,

one of the central figures of the Western cultural paradigm. Modern author can create



a sequel or supply a traditional story with an alternative final. Lastly, the folklore
motifs and the general principles of mythopoeia can be utilized to create a complete
new mythology, that can go beyond the original text, as it happened with J. R. R.
Tolkien’s world.

Different forms of myth-making can be seen in various genres. It is seen
more clearly in SF and fantasy, magical realism and novel-myth. The latter can be
divided into two basic forms. In one of them we see the mythologization of the
mundane and banal (J. Joyce’s Ulysses). In the other myth lead the author and the
recipient to the transcendal (T. Mann’s Joseph and His Brothers). It demands
different criteria of evaluation.

Myth is typical for different genera and genres of the popular culture.
Sometimes it deepens the meaning of an artifact, allowing the recipient to see the
eternal beyond the temporal. But in other cases the result is both the falsification of
reality and the abuse of the tradition. As T. Mann said, myth is a weapon that can be
used for different purposes. That is why the artistic interpretation of myth should
become an instauration of its positive meanings.

Key words: artistic interpretation, deconstruction, demythologization, myth,
remythologization.

IlocTanoBka mnpo6JemMu. 30MKCHHS XYI0XKHBOT KyJIbTypH 3 Miom, 10
aKTHUBI3YyBaJOCs 32 OCTAHHI JBA CTONITTS, BXKE CTAJIO MPEAMETOM KYJIbTYPOJOTIYHOT 1
dinocoderkoi pednekcii. OgHak, mjsg OJHUX JOCHITHUKIB CaMe€ CJIOBO «Midy» €
CUHOHIMOM 3acTapiyioro, GiKTUBHOTO, YOUBYOTO, JIJIsl 1HIIMX — BIYHOTO, ICTHHHOTO 1
pATIBHOTO. BiAmoBifHO, MpsSMO MNPOTHUIEKHOI MOXE OyTH 1 OLIHKA XYJIO0KHBOI
iHTepnperTaiii Midy.

AHaJji3 myOJikanii 3 Temu. 30JOKEHHS 1 HaBITh OTOTOXXKHEHHS MHUCTEITBA 1
Mmidodorii momitHO B Teopisix P. I'apoxai, A. Manspo, E. Kacipepa; teopetuku Midy
HEPIAKO BOJHOYAC BUCTYIMAIOTH SK 11€0JI0TH HEOMI(OJIOTI3MY B JIITEPATypO3HABCTBI
(I'. Poxaiim, K. KuykxopH, ®. ®eprioccon, H. Dpaii, P.Ueii3). ¥V dinocodii,

KYJBTYpPOJIOTii Ta XyA0XKHIN KPUTHUII, TOMITHA TEHACHLIS PO3IISIaTH MUCTEITBO SIK



TBOPEHHs 00pa3y cBiTy, a TBip — sk o00pa3 Kocmocy, abo BmacHe Kocmoc
(M. l'asinerrep, [I'.TaueB, IO. Jlerenpknii, H. XamiToB Ta iH.). 3aBaaHHAM
AOCJIIZKEHHSI € CUCTeMaTH3allisl KOHKpEeTHUX (opM 30JMKEHHSI MUCTEITBA 3 MihoM
Ta OOIPYHTYBaHHS iX Ki1acugikallii.

Bukiaaa ocHOBHOro marepiajay. YBara 10 Miy sK BIZOOpa>KeHHS Iy
KyJIbTYpu O€3MOoCcepeHhO TMOB’Si3aHa 3 OCSTHEHHSIM Ta CTBEPKEHHSIM BIIACHO1
CHAAIIMHU Ta 1JEHTUYHOCTI B CTPIMKO 3MIHIOBAaHOMY CBITi. B Jeskux BuMagkax
MUTIII CBIJIOMO CTaBJISITh COO1 3aBJIaHHS PEKOHCTPYKIIii a00 mepe-cTBOpeHHs Midy, B
IHIINX 11€ThCS MPO yCHaAKyBaHHS (POJBKIOPHUX MOTHUBIB. B yKpaiHCBKIN KyJIbTypi
oOuaBa Il SIBUIA MPUCYTHI B TaKUX MaciuTadax, sKi J03BOJISIOTH PO3TIISAATH
MUCTEITBO SIK XYJI0XKHIO IHTEPIPETAII0 HAIlIOHATHHOI Mi()OTIOETHUKH.

[HTepripeTaniiHuii 3B 30K XYJ0XKHIX TBOPIB 3 MI(OJIOTI€0 € MPOOJIEMHUM,
OCKUIbKH JAJI€KO HE 3aBXKJIU MOXHA BU3HAYUTU MOTO 2eHemuyHuti Y1 2OMON02IUHUL
xapaktep. Hampukman, 30ir cTpykTypu MipiB 1 XyIOXKHIX TBOPIB 3 IepediroMm
MpoIIeCcy 1HILIaIli MOXE MOSCHIOBATUCS a00 Mi(OJIOTTYHUM IMOXOJKEHHSIM JEIKUX
JTEpaTypHUX >KaHpiB, a00 >k 30iroM yHiBepcamiil posmnoBimi. ToMy ciaymHuM €
3ayBakeHHs [[x. Kemnbenna mono icHyBaHHS IBOX TUIiB MidoJiorii: 1) KoMIuIeKcy
Mi(iB, NOIIMPEHUX y NMEBHOMY CYCHUIbCTBI, Ta 2) «MeTapop AYXOBHOTO MOTEHIIATY
moaunany» [4, 54]. XynoxHs iHTepnperaiist Mipy Mae crpaBy siK 31 3BEpHEHHSIM [0
KJIACUYHUX OIOB1JIEH, TaK 1 3 MEPECTBOPEHHSIM YHIBEPCAIBHUX CTPYKTYP.

3aJie’)KHO  BIJT OCOOMCTICHUX HACTaHOB, ETHOKYJIBTYPHHUX Ta 1CTOPUYHUX
TpaaMIliii, aBTOPH 3BEPTAIUCS 10 MI(DOJIOTIYHUX CIOKETIB 3 PI3HUM CTaBJICHHSM Ta 3
pi3HUMHU yinamu. MuTil Moriau OyTH cami HamiB3aHypeH1 B MidiyHEe cepeloBHIIIE,
a00 X TPOTUCTOSITH WOMY, MOTJM KATETOPUYHO BIAKUIATH Mid, IpOHI3yBaTH Hal
HUM, a00 I Hamaratucsi moBepHyTH Horo. Hapemiri, Mi) MOke BUCTyNaTH B SKOCTI
Marepiaiy, abo x ¢GopMH HOro opraHizariii.

CBimoMor0 pectaBpaii€ro Midy SK 4OTOCh TPariyHOTO, CTPAIIHOTO, 1HKOJIHA —
MOTBOPHOTO, aje HEOOXITHOTO IJs KaTapCHYHOTO OHOBJICHHS HAIIOHATBHOI

KyJNbTypH, 3aiiHsuincs poMmanTuku. Came Ha IIbOMY eTami BigOyJOCsS CTaHOBJICHHS



HalioHanbHOro Midy 1 B Ykpaini. Sk 3a3nHauae C. ABepinies, «IIcuxomnorizm XIX cT.

3 HEOOXIJHICTIO HAIITOBXYEThCS Ha MI(OJOTIYHI MEPIIOOCHOBU CY4YacHOi
CB1JIOMOCTI, 110 Ja€ MOXJIMBICTH B I OLIBIIIOMY CTYNEH1 1M030aBUTH Mid) KHHUKKOBOI
YMOBHOCTI 1 3MYyCHUTH CBIT apXaiky Ta CBIT I[MBLII3allli aKTUBHO IOSICHIOBATH OJIMH
oanoro» [1, 115].

Midosoriysa ckiagoBa KyJbTypu XX CT. 3acAyroBy€ OUIBII JOKJIATHOTO
OTJISIAY, OCKUIBKU TEHJEHIIIS 10 peMidororizamii cTae TyT OJHIEI0 3 MPOBiMHUX. Tak,
MUCTEUTBO a8aHzapdy MOKHA PO3TISIATH SIK HAMaraHHs BIATBOPUTHU CYTHICTh Mi]y
3a JOMOMOTOI0 paJuKalIbHOI 3MiHM ¢GopMH opraHizaiii marepiany. Cama iforo
PEBOITIONIMHICTD MOCTA€ CIPOOOI0 MOYaTH HOBHUU LIMKJI TBOPEHHS: BCS TOIEPEIHS
KyJbTypa Ma€e OyTH BIJIKMHYTA, IEPETBOPEHA HA Xa0C, 3 SKOTO CJIiJ] CTBOPUTH HOBUMA
Kocmoc. TBopuicTh 0araTbOX aBaHrapAHCTIB MOXXHA pPO3IJISJaTH K  CHpoOy
BIITBOPUTH cymHicmb MiQy, BIAKMHYBIIM MOro KaHOHI30BaHy 000JOHKY. OJHaK,
371€01TBIIIOT0, CIPABKHBOTO 3aHYPEHHS B CTUX1I0 M1y HE BUMIILIO, BCE 3AJIUIITUIOCA
Ha piBHI Tpu mpodecioHaniB. MoXINUBO, 1I€ MOB’SI3aHO 3 CAMHUMM CBITOTJISTHUMHU
HAaCTaHOBaMHU, SIKI HE MOTJIM MIPUBECTU 10 POPMYBAHHS «IO3UTUBHOTO Miy». Ake
HaWOIBII MPUKMETHI HAIIPSIMU IILOTO TIEPIOy OB’ sA3aH1 CKopilie 3 Midororemamu
nepeTBopeHHs Kocmocy Ha Xaoc, — a He HaBNakH, K y TpaauLiiHIi Midoorii.

[Hmy TenaeHuiro Mu 0auyumMo B Heopomanmusmi. HeopoMaHTHKH 3akianu
OCHOBH MioJiori3anii MOBCIKAEHHOI peaJbHOCTI, sIka Ma€ MICTUYHUN «3BOPOTHUMU
O1k». Llg igest moci € oHI€Er0 3 MPOBITHUX 1 B €TITApHIN, 1 B MOMYJIAPHINA KYJIBTYPI.

[cropuuny auHamiky Mi(OJIOTIUHUX MOTHBIB B MeXaxX IE€BHOI KyJIbTypH
MO’KHa CHUCTEMATU3yBaTH HACTYITHUM YMHOM: 1) rereporeHH1 aucnepcHi oOpasu, siKi
KOHKYPYIOTh MIXK C00010; 2) cuctemaru3ailis Mi]iB, «CTSITYBaHHSI» MEPCOHAXIB Ta
CIOKETIB JI0 €IMHOTO LIEHTPY, (OpMYyBaHHsS KaHOHY; 3) po3naa Miy, IeKOHCTPYKIis
HapaTuBiB; 4) cpoOu peKOHCTPYKIli MidosoridyHoi nuticHocti. OCTaHHI ABa eTanu
BEIIYTh JI0 XYO0H*CHbOI iHmepnpemayii mighy. Po3rissaemo il OCHOBHI BapiaHTH.

[lepuiuM 13 HUX € Mmighonocizayis, Axa mnependadae MEPETBOPEHHS Ha Mid

peasibHOT ocoOu, MOAll, Micli — caMe€ B TaKOMY CEHCl MO)XHa Ka3aTh Ipo «Mid



VYkpainm» (O. 3a0yxko). MidosorizyBaTucsi Moxke OyAb-sKuil mpogaHHUIN MpeaMeT,
KU HAIUBIETBCS CHUMBOJIYHMM 3HAa4eHHSIM — sK [. MenBiur cBoro dacy
MioJioTi3zyBaB KHWTa Ta KUTOOIMHMM mpomucen. Jlerko miamarThes Midosiorizarii
icropudHi ocobu. IHkonu BimOyBaeThcs aBTOMIidoOJIOTI3Alls;, TaK TBOPHJIM BIIACHI
Mmipu Anexcannp Makenoncekuii Ta Hamoneon. ['onoBHUME MexaHI3MaMU IIbOTO
IpOLIECY € OTOTOXKHEHHsS Ta mpoekiis. OaHiero 3 HAHOUIbII CHIPHUX TEM € CTaTyc
RONIMUYHO20 Mighy, IKUW TO BU3HAETHCS MPUHIIMIIOBO BIJIMIHHUM BiJl TOTIEPEAHIX, TO
30MmKyeThea 3 HUM. Ha Hamry nymKy, MOMITHYHUN Mi) € IITyYHUM KOHCTPYKTOM,
SAKUH MpartHe NepepocTH y «CHpaBxHiil Mi», 1 MOXKe 1€ 3pOOUTH TIPH BiJIMIOBITHOMY
HACTpOi rPOMaJICHKOCTI.

[IpoTtunexHuM TpoLECOM € Oemigonozizayisa SK «OUMILECHHS» o0pasy BiJ
HamapyBanb. [lemidonorizamiss Moxxe HaOyBaTh (OpMy CKHHEHHS KyMHUpPIB Ta
npodanizailii cakpaibHOro. B 1HIIMX BHMAaJKaX MU MAaEMO CIPABY 3 ICTOPU3ALIEIO 5K
cripo00r0 MoOAYNUTH peaTbHUX JIFOJICH 3a IMTOCTATSIMH HaIiBOOT1B.

VY cywacHId JiTepaTypHiil KpUTHII Yac BIJ 4acy OyBae 3MIIIyBaHHS
pemidoutorizarii Ta aemidoiorizamii. Aje B MEPIIOMY BapiaHTi HOUsiOyavbHe
nioHOCUMbCsi 10 apXETUIIOBOTO DPIBHS, B APYroMy — Mighonociune 3600umuvcCs 1O
OJIMHUYHOT KOHKPETUKH B JIyCl OYMILEHHS ICTOPUYHOrO (PakTy Bia (paHTACTUUHHX
enemMeHTiB. Tekctu Takoro Tumy (sx To aimoris M. Peno mpo «icropuunoro» Teces)
MOEIHYIOTh BUTPAIl Y TICUXOJIOT13MI1 3 IPOrpalieM y BCe3arajabHOCTI.

Ha BiamiHy Bij eBremepwusailii — HamaraHHs MOOAYUTH ICTOPUYHY MPaBIY
«Kpi3b» Mid, — pexoHcmpykyis € cupoOOI0 BIATBOPEHHS HAWOUIBII apxaidHUX
KynabTypHux ¢opm. lle 3aBIaHHA € HaI3BUYAMHO CKIIAJHUM, OCKUIbBKHM M1 He
3BOJIUTHCS N0 BepOaTbHOTO HApAaTHBY, 1 BHUIJSAAE TO-PI3HOMY «3CEPEIUHU» Ta
«330BHI». ToMy HaBiThb HMpH 3BEpPHEHHI O TOro camoro midy 1 mpu Tik camiid
HAaCTaHOBI,  PE3yJIbTAaTH  PEKOHCTPYKIIi  MOXYTb  CYTTEBO  BIIPI3HATHUCH.
PekonctpyiioBani Mi(pOJOri4HI OMOBIAl YW IXHI €JIEMEHTH MOXYyThb OyTu
IHKOPIIOPOBaH1 B TEKCT — 30KpEMa, ICTOPUYHOTO UM LMBLII3ALIAHOTO XapaKTepy —

3apajau BiITBOPEHHSA KHUTTEBOrO cBITy repoiB (T. Mann, T. MoppicoH T1a iH.).



brnu3bkoro 3a CyTHICTIO € imimayis Mi]y, sKa 1HKOJIM TPAIUBIEThCS B >KaHP1
dente3i. B mpoMy BUIAgKy aBTOpP, KOPHUCTYIOUHCH 3arajlbHUMH ITOJIOKCHHSIMU
KOMITApaTUBHO1 MidoJIOTii, CTBOPIOE CUCTEMY BipyBaHb 1 (DOJBKIOPHUX YKAHPIB IS
ySIBHOI CIIUJILHOTU. Taki aBTOPCHKI MCEeBA0-Mi(hH BKIFOYAIOTHCS B OCHOBHHM TEKCT SIK
«OTIOBIII B OMOBi1» a00 TOAAIOTHCS IO HHOTO.

Jlexoncmpykyia Midy nependadae He JMIIE BUIbHE TNEPEKOMOIHYBaHHS
OKpPEeMHUX TPATUIIHHAX EJEMEHTIB, aje W pO3KIaJaHHsS Ha CKJIAJ0BI YaCTHHH
IIJTICHUX, BXKE€ 3HAMOMUX PEIMITIEHTY CIOKETIB, Ta CTBOPEHHS 3 HUX HOBOTO TEKCTY,
SAKUW HEPIJIKO 3arepedyye CeHC Ta I[IHHOCTI opuriHany. [lpu mpoMmy BigOyBaeTbcs
npodanizaliis, SKio He npodanailis nepiiomkepena. Taka nepepodka midy Ta ernocy
Mae MicIe Sk B MacoBid (Ha 3pa3ok cepiany «l'epkynec», e Bii aHTUYHOTO Midy
3QJIMIIAETHCS JIMILIE Ha3Ba), Tak 1 B emiTapHid KynbTypl («Ymic» Jx. Jlxolica, sKii,
KpIM IHILIOTO, IEKOHCTPYIOE TEKCT TOMEPIBChKOT «O1iccei»).

CyTHicTIO pemighonozizayii € CTBOPEHHS BJIIACHOTO HEO-Miy 3a HasSBHUMU
3pa3KkaMy Ta y BIAMOBIAHOCTI A0 3arajbHUX NpUHIUMIIB Midonoetuku. I[lpu npomy
METOI0 € He IMiTalllsd apXaiyHuX HapaTUBIB cama 1Mo coli, a crnpoda MPOPHUBY 0
TPAHCICTOPUYHOTO.

Konu finerbest mpo OHTOJIOTII0 Mi)OTIOETUYHOI CUMBOJIKH, MOYXHA BHJIUIUTH
Taki piBHI TeKcTy: 1) mpodaniuauii (ycsi moOyToBa Ta MCHXOJIOTIYHA KOHKPETHKA);
2) apXxeTunoBuil  (AOPEYHICTh 3BEPHEHHS 1O apXeTuniB); 3) MidosioreMHuiA
(HasBHICTHh YM BIJICYTHICTh (DYHKIIIOHATBHOTO 34YEIICHHS Mi(OJIOreM 13 CIOKETOM);
4) KocMIYHMI (XpOHOTOII, 00pa3 CBITOOYIOBHU K TaKO1, 3aTraJIbHII €MOIIIIHII TOH).

3amisi KOPEKTHOI OI[IHKM TBOPY CJIIJI BPaXOBYBATH XYAOXHIO IIHHICTh
KOKHOT'O 3 IIMX PIBHIB OKpPEMO, Ta SAKICTh iXHBOI 1HTErpamii B e€auHe mine. Takwmid
KOMILJIEKCHUM TIX1I MOXE€ MPOSICHUTU HHU3KY MPOOJEMHUX MUTaHb, 30KpeMa Ti
pPO301KHOCTI, 110 BUHHKAIOTh B OLIHII TBOPY KPUTHUKOIO Ta IIMPOKOKO IMYOJIIKOIO.
Kputuka, mepeayciM, TIparHe OpPUTIHAIBHOCTI, TMOCTAHOBKA  MPOOJIEMHHUX
CMUCJIOKUTTEBUX MTUTaHb — 110 BHSIBISETHCS MaiyKe BUHATKOBO Ha IEPIIOMY PiBHI.

JlJis MacoBOTO PELHUIIIEHTA BAXKIUBUMH € TpU OUTBII MTUOOKUX PiBHI (apXETUIOBHIA,



Mi1(OJIOTEMHUM, KOCMIUHMI), IO CHOPHUHUMAIOTBCA M03acBIAOMO, 1 MepeadadyaroTh
CKOpIIIe He OPHUTIHATBHICTD TyMKH, a BTy TIEPEIHTEPIIPETAIIIIO BiIOMOTO.

PosrnssHeMo koHKpeTHI Huisixu Midosorizamii TeKCTy, sSka BIIOYyBa€TbCS Ha
PI3HUX PIBHSX.

Oxpemi napaneni: BUKOPUCTaHHS (OJBKIOPHUX OOpa3iB Ta CIOKETIB YH
TUIOJIOTIYHI  CXOJUKeHHS. CXOXICTh XYIOXKHBOTO 00pa3dy 3  (POJbKIOPHUMHU
VSIBJICHHSIMH TYT MOe OyTH pe3yJIbTaTOM HE 3aM03UYEHHS, a MapajeIbHOr0 PO3BOIO
3arajbHOJIIOICHKUX ysiBIeHb. Hampukman, MoTUB amMHe3li crojydae eQeKTHUi
CIO’KE€THUH X1 3 BEJIMUE3HUM apXETUIIOBUM HABAHTAKEHHSM.

CX0XICTh MK CyYaCHHMH JIITEpaTypHUMHU TBOpaMu Ta Mi(pOM YU €mOCOM
MO3K€e TIOJISITaTH y CHUIbHIN croorcemniti cxemi (Oiorpadis repos 3a Jx. Kemnoemnom,
«OcHoBHUi1 Mi(» 3a Bsu. [BanoBuM Ta B. TonmopoBum To1110).

Bukopucmannua  ¢gonvknopuux  obpaszie ma  croocemie. Tyt aBTOpH
«YCTMAJIKOBYIOTH» Il MipH, 3aJIMINAIOYM 32 COOOI0 MPaBO BLIBHOI 1HTEpIIpeTalii
TeMu. [HTepTeKCTyanpHa B3a€EMO/ISl TAKOTO TBOPY 3 IHIIUMU KyJIbTYPHUMHU TEKCTaMU
MPUBOJNUTH 10 €PEeKTy MOPOHKEHHSI HOBUX CEHCIB. L1 «maianorm» Bapitol0Th y Mexax
BiJl TIOBHOT'O B3a€MOBIATOPTHEHHS 10 3JUTTS, NPHU SKOMY (POPMYyeThCs «301pHUI
o0pa3, KUl «KHBE MIX TeKCTamMu». B 0cOONMBOMY CTaHi ONMUHSIIOTHCS MUTLI, SIKI
BHKOPHUCTAJIN KIOYOBUK 00pa3 maHoi Tpaauilii. Llum pocsraerbcs axTyami3amis
BCbOI'0 HAsIBHOTO KOpIycy Mi(iB, 10 30aradye TEKCT, IPOTE MiJABHUILYE BUMOTH IO
aBTOpa, KU Mae BUTPUMATH MOPIBHSIHHS 31 CBOIMU mornepeaHukamu. [Ipukmagom
MOXKYTh OyTH KUIBKACOT POMaHiB, PUCBIYCHUX KOPOIIO APTYpY SK OJTHOMY 3 TaKUX
LEHTpaIbHUX 00pa3iB 3aX1JHOEBPONEHCHKOI KYJIbTYPHOI MapaJurMu.

Hianoz i npoooeicenns mpaouyivinux onosideu. TyT aBTOp Mae OUIBITY
CB0OOO/y, MPUYOMY HE TIIBKU B TIlyMaueHH1 ¢adyiu, ajie i y CIIOJy4eHHI CIOKETIB Ta
CTBOpPEHHI BJIacHOiI Bepcii ¢inany. Hanmpuknaza, Toil camuii koposnb ApTyp Ta MOro
OTOYEHHSI MOXKYTh TIOCTaBaTH B SIKOCTI HE ICTOPUYHHX 0Ci0, a MaHidecTalliii BIYHUX
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Cmeopenns neo-mighonozii 3 NIepeKOMOIHOBAHUX TPATUIIAHUX eeMeHTIB. TyT
HaJ3BUYAlHE 3HA4YCHHS Mae piBeHb MidosioreM, sKi MOBUHHI HE TPOCTO «OyTH
NPUCYTHIMUY», & CTAHOBUTU KICTSAK ClOKeTy. KiacM4HMM BUMAJKOM I[LOTO THUIY €
tBOopuicTh JIkx. P.P.Tonkina, omHMM 3 HaCHiAKIB SKOi CTaJl0 BUHUKHEHHS
BIPTYaJIbHOTO CBITY, IKHI BCE MOMITHIIIIE BIUTUBAE HA PEATIbHUIN CBIT PELIUITIEHTIB.

Uu He HaMOUTBIINKA MOTEHITIaN I CTBOPEHHS Heo-Mipy Mae panmacmuxa. Sk
nucas ['. ['ypeBud, ofHa 3 MpUYMH 3BEPHEHHS aBTOPIB 10 (PAHTACTUKU — 11€ OaKaHHS
MIJIKPECIUTH 103a4acOBICTh CUTYaIllll: HANPUKJIIAJ, TIEPEHOCAYU 110 Y MaOyTHE, Yy
KOCMOC, IIUM aBTOp CTBEPJUKYE, IO Tak Oyje 3aBxkau Ta Bcroam [3, 15 — 16]. Ane x
caMe€ YHIBEPCaJIbHICTh Ta [103a4aCOBICTh € OJHIEI0 3 OCHOBHUX MPUKMET MiQy.

Macziunuu peanizm 3a3BU4Yall  PO3TISIAETHCS OKPEMO BIJI  «TPATUIIAHO»
(aHTaCTUKM, X04a HA MPAKTUI[ LEH KaHp BaXKKO YITKO PO3MEKYBaTH BlJl MiCBKOTO
(dentesi 3 ogHOro 060Ky Ta (pinocodpcrkoro pomany — 3 iHmoro. MariuHuii peanizm
IIUPOKO BUKOPUCTOBYE Mid Ta HUXKYY MidoJsorito. 3 JiTepaTypHO 0OpoOIJIEHOIO
«BTOPUHHOIO» MI(OJIOTI€I0 MPEICTABHUKU 1OTO HANPSAMKY MPAKTUYHO HE
MpaIo0Th, HAMATralOYWCh BIATBOPUTH ABTEHTUYHHUM ETHOKYJIBTYPHUN >KUTTEBUN
cBit. OnHaK, MariyHuii peajisM HE € «IEePBUHHHM» HApoAHUM kaHpoM. Lle
JiTeparypa OCBIUYEHOI MICBKOI JIIOJIUHM, SKa BIIKUJA€ HOBOEBPOIEUCHKY
PaIllOHANBHICTh, JEKJIAPYE CBOIO «IHIIICTH» 1 IIIyKAa€ BIJIACHI KOPEHI y TOBIII
HapoOJHUX BIpyBaHb. ToMy He AWBHO, 110, K goBeAeHO C. CTosiH, apXeTUMOBUI
CKJIaJl ABTCHTHYHMX 1HJIAaHCBKMX Mi(iB 1 JATHHOAMEPUKAHCHKUX «MariuyHo-
PEATICTUYHUX» TBOPIB € BIIMIHHHUM [5].

Hactynnum  sxkaHpom, Oe3mocepeHbO  MOB’s3aHUM 13  (EHOMEHOM
pemidororizarii, € poman-migh. SIx 1 y TBopax MarivHoro peajizmy, TyT Ma€ MicIle
CBIJIOME BIATBOpPEHHSI Mi(ONOMIOHUX CTPYKTYp, K€ YacTO JOCATAETHCS MUISAXOM
BHUBYCHHS Mpallb 13 KoMnapatuBHoi Midonorii Ta teopii 'mubunHoi ncuxonorii. Ha
BIIMIHY BiJl KJIACHYHOTO Midy, B HbOMY BEJIMKE 3HAYEHHS Ma€ IMCHUXOJIOTISl TepoiB,
30KpeMa, 4acTO BUKOPUCTOBYETHCS TaKi MPUMOMHU K BHYTPIIIHIA MOHOJIOT Ta MOTIK
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€. MeneTUHChKUN BUJILIIUB JBA TOJSIPHUX MMIJIXO/IU, OJIUH 3 SIKUX YOCOOJICHUM
Jlx. Jlxoiicom B «Ymici», apyruit — T. ManHom B «locudi Ta iioro Oparax». Y
NepIIoMy BHUITQJIKy Bi0yBaeThcsi Midosorizailisi OaHaIbHOCTI, SIKa TIIYMauUThCS B
JyCl BIYHOTO MOBTOPEHHS TUX CaMUX 00pa3iB Ta CloKeTiB. B apyromy Bumaaxy, mig
BeJE /0 TpPOpPHBY B TpaHCIEHIEHTHE. TOMYy KOHKpPETHI pOMaHU-MipU MaroTh
OITIHIOBATHCS 3a PI3HUMHU KPUTEPISIMH, 3aJI€KHO BiJl TOTO, 3apaJH YOTO BIIOYBAETHCS
IHTepHIpeTaliifHe 3BepHEHHS 10 Midy.

Macmtabna Midororizaiisi BigOyBaeTbcs 1 B nonyaaphiu Kyiemypi. Ha nymky
K. T. Onra, 10 Mi¢oJIOriuyHOCTI OCOOIUBO TSXKIIOTH JIMIIAPCHKUN 1 JIypPUCBITCHKHIMA
poMaH, IIMKJIU AETEKTUBHUX HOBeN. SIK y mi(i Ta emnoci, Lijie B HUX € 130MOp(HHUM
€mi30/ly, a BCl €Mi30JM — 3arajbHOMY IHBapiaHTy: BCl 001 € BapiaHTaMH €JIMHOTO
apXeTUIIOBOTO 000, OE3KIHEYHE HAPOIILYBAHHS OJHOTHITHUX €MI30[[IB € KOPEIATOM
M1()OJIOTIYHOT UUKIIYHOCTI. AHANOrIYHYy OTyMKY BHCIOBHB Y. Eko, sikMil mucaB mpo
«pocTi GopMm», HA OCHOBI IKHX MOE CTBOPIOBATUCS MacITaOHa omoBis [7, 144].

Han3BuuaitHo  BUCOKOIO €  MIQOTEHIUHICTh  KiHemamozpagy,  AKUl
XapaKTEPU3y€e€ThCS CUHKPETU3MOM XYJIOKHBOI MOBH Ta BHCOKOI 3HAYUMICTIO
HEJIMCKPETHUX €JIEMEHTIB, IO CIIOPIAHIOE HOTOo 3 apXaidHow Mido-pUTyaTbHOIO
nuticHicTio. IlikaBUM acmekToM € MHUMOBUIbHA IUKJII3aIlis (UIbMIB, MOEIHAHUX
OJIHUM aKTOPOM, POJIi SKOTO CHPUHMAIOTHCS TIsgadeM SK Bapiallii 1HBapiaHTHOI
Mozel xapakrtepy. Midouiorizanis KiHemaTorpady BHUSBISEThCA MPAKTUYHO B yCIX
xaHpax. OcobnmuBo Oarato MiOJIOTEMHUX €JIEMEHTIB € y JIETeKTHBI, BECTEpHI,
danrtactumi. <«3opsiHi  BitHU» k. Jlykaca d9acTo HABOAATH K MPUKIIA]
aMepuKaHChbKOro Mi(y, 1 1€ HEBUIIaJKOBO, aJ/DKE caM aBTOp 313HaBaBCs, WIO
HaJuXxaBcs TeopeTnayHUMU Tparsivu Jx. Kemmnbenna.

[TommynsipHa KynbTypa penpe3eHTYe CYTHICTh MPEAMETIB y OMPHUSBHEHHOMY,
HaBiTh KOHIICHTPOBAHOMY BHIJISAAI. Takui cXeMaTHU3M Ba)XKKO Ha3BaTH XYHAOKHIM
JIOCSITHEHHSIM, OJIHAK MACKa MOXE PO3IIISIIATUCS SK OYMINEHA Bij] BHITAJIKOBOTO
ctpyktypa. ['. K. YecTtepToH 3BepHYB yBary, IO CTaBIEHHS 10 JAEIKHUX TBOPIB
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SIBMINIA, 1 3HAHTH HE «IaBHO BijoMey, a Biune [6]. Lli ixel pemiriiinoro muciurens XX
CT. TEPETyKYIThCA 3 TPAAUIIHHUMU TPUHIIUIIAMH XPUCTUSHCHKOT €CTETHKH, 3a
AKUMHU TJIsi1ad 200 4yuTay HE TMOBUHHI 3YNUHATHUCS Ha CHOMISIIAHHI KOJIBOPOBHUX
IUISIM, 1[0 BKPUBAIOTh KApTHUHY, YU «CIOBECHUX OapB» TEKCTY, ajie MalOTh MParHyTu
Mo0aYnTH eU0C, SIKUi MUTELb Nepe/iaB 3a JOMOMOTOI0 IIUX OapB.

OpnHak, He BapTO 1/€ai3yBaTH MOMYJSIPHY KYJbTYPY, OCKUIBKHM caMe€ B Hiif
Haliyactime TparusieTbess (danmbcudikamis (QaktiB Ta cenciB. llle oxnum i
HETraTUBHUM  MOMEHTOM €  JIeBajbBallli  CAaKpaJbHOi  CHUMBOJIIKH,  SIKa
BUKOPUCTOBYETHCSI B HEBIJIMOBIIHOMY KOHTEKCTI — 11€ TOCTPE MUTAHHS IMOCTaBIICHO
T. boxxko [2]. He MoxkHa 3aTyyaTv o4i ¥ Ha KaxXJIMBHUI 3BOPOTHHI OiK Midy, Ha Te,
o O. 3a0yXK0 Ha3Balla HAYIOHANbHUM [HQEPHANbHUM.

BucHoBKH. 3BepHEHHS Cy4acHOI KYJBTYPH 10 Miy € CKIaTHUM SBUIIEM, IO
npuitMae TPUHIMIOBO pi3HI (hopmu. MoskHa noroautucs 3 T. ManHoM, 110 M1 — 11€
30posi, SIKYy MO’KHA BUKOPUCTATH B PI3HUX IIIAX. BiTHOBICHHS apXaiku, y TOMY YUCII
— B 11 SIBHO BIDKWIIUX (pOpMax, MOKe 3ryOHO MO3HAYUTHUCS HA JIOACHKIA KylbTypi. 3
1HITIOTO OOKY, TPaHCHALIS TPAAMIIT € OJHUM 13 CITOCOOIB 30€pEKEHHS 1IEHTUYHOCTI
ocoOu 1 HaIii y CBiTi, III0 HECTPUMHO MiHAeThCA. OTKe, cama coboro midoorizaris
yu pewmidororizaiis HE MOXE BpATYBAaTH Cy4acHY KYJbTYpy — 3BEPHEHHS JI0
apXeTUMNOBUX TJIIMOMH Mae BimOyBaTHCs O€3 BTpaT AYXOBHHX JIOCATHEHb JIFOJACHKOL
uuBUIBaii. XyJoKHa 1HTeprnperauis Mipy Mae OyTH HE MOBEPHEHHSAM JO JKUTTA
ctapux (Hopm, a iHcmaspayicto TOTO MO3UTUBHOTO, IO B HUX 3aKJIaJCHO. A TOMY
pi3HI 1HTEepIpeTaTUBHI (opMH peMidoiorizallii Xy10KHBOI KyJIbTypU 3aCIyTOBYIOTh

OKPEMOT'0 BUBUCHHSI 1 OIIHKH.
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