DopMyBaHHS COLLIOKYNLETYPHOT KOMMETEeHLT

Y MailyTHiX yYUTenis npu HaBYaHHI YUTAHHS
aHITIOMOBHUX NYONILMCTUYHUX TEKCTIB

Heobximmicrs hopmysatitst ocobucrocti, roronoi i aat-
HOT 10 MIKKYABTYpPHOrO CHUTKYBAITHA, JEKITH B OCHOBI
CYUACHOTO COLIANILHOTO 3aMOBICHIA B Faly3i OCBITIH, 30Kpe-
Ma BULLOT OCBiTH. Bupimeis nici npotiesu mpu susuenn|
THO3EMIMX MOB 3a0eaneuyernes dhopmyBaizAm y cTyienTin
comioky Ty pHoi komierenuii (CKK). Ockinpin B yMoBax
BIICYTHOCTI iHITOMOBHOTO Ta IHIIOKYILTYPHOTO cepetoBn-
LA 3POCTAC POAL PELENTHBHNX BUJIIB MOBIEHHEBOT Jia/1n-
HOCTI, 30KPEMA TMTAHHS (HIIOMOBHHX TEKCTIB HEPiOAItIX
BUAAHD, e BHA MOBAEHHEBOT JUANBIOCTI € OMTHMAILHTIM
A1 (pOpMYBanHs BKasanoi kommereruii. Heobximmicrn
Gopmysanns CKK npu naBuauni "ntang anrioMosmmux
nyGMIMCTHIHEX TeRCTin (raseTHo-KypHAJILHIX CTaTeil)
SYMOBJIOIOTD AKTYANLHICTL TPOOAEMIT CTBOPCHHA BILIOBI-
HOI HAYKOBO 00T PYHTOBAHOT CHCTEMH Bl pan.

lpo6nema cTBopenns MeToaukn HaBya s CTYACHTIB
PO3YMIHHS COMOKYABTYPHOL iHOPMALLT TPH tHTakH iT10-
MOBHUX TEKCTIB po3pobnaerhes barathma setozmucravi, Tax,
JL.M.Kupuona, JL.C.)Kypasasosa i M.J|.3inos'ena,
IL.B.KyniGina' mponounyiors Metomtmmii ATapar, 3a JI0NOMo-
FOI0 AKOTO CTYACHTIB TOTYIOTh 20 CIPHITHATTH 06 CXTiBIIHIBO-
KpainosHasyoi i kpainosuasyol indopmarti ta HepesipaoTn
TOUHICTD i CAMOUHY T PO3YMiHIsA NP THTaHH XYAOKHIX TCK-
erie. /lo ciramy nporo metoiunoro ANAPaTy BXOTE IOTCKC -
TOBI, NIPUTEKCTOBI Ta micasTekerosi sasmgas. JLIT Pynrakosa®
HPONOHYE CHCTEMY, L0 CKIAAETHCA 3 TOTUPLOX IPYT BHPAB, i
came: 1) incpopmartiiinmx, 2) opicurysasiix, 3) BUKoHAR 11X
Ta 4) KoHTposooumx, mo sabeane Y€ VICKBATHE POSYMIiHTA
CTYACHTAMH COLHOKYILTYPHOT iHhOPMALLT 1 XY0KIIX TeKCTaX.

AR nokasye aHaIia BUIEIraAa X HayKOBIHX T0CKCID,
1032 yBArOW0 OCTIIHUKIB 3aMIMAETHCH MUTanis hopmy-
BANHI COMLOKYTLTYPHOT KOMITETEHILT TPH Hasuanni uiramnms
AHTIOMOBHUX RYGAIUUCIUMHUX TEKCTIB, 110 i HoscIoe
BUICYTHICTH CHCTEMM BHPAB 714 i (hopmysanisi. Came tomy
MU BBAXKAEMO HEOOXIZIHNUM BUCBITMTH Ll acTekT BERAZAHOT
npobaemu B ganiii craTrii pospobirTi reopetiniin obrpyn-
ToBaRy cicremy Bnpas Ut popmysanna y MaliGyTiix yun-
renis I poxy mapuanng CKK npu wasuanui wranns
AHTIOMOBHIX ra3eTHO-KYPHATBHIX CTATEI,

¥ mexax namoro gocnigkenns g CKK 1PN HaBuan i
HTAHES AHTTOMOBHIX MTYOUILIHCTHYHIX TCKCTIE MU PO3yMi-
€MO CHCTEMY COLIOKYIbTYPHHX 8HAHE, HABHYOK § BMitlb, 110
sabesneuye sgaTHicTD CTYACHTIB OPICHTYBATUCS B KOPHyC

AHEIOMOBHOTO MYOMUHCTHINONO TOKCTY, POSITSHABATH, a/1e-
KBATHO POSYNITI L KPHTIMHO iTTrCpIpeTyBaTi eketimriy i
IMTLILETITY COOKYLTY Piy inchopmatiio, sy Bir MicTirs.

3 MeTO0 HOGYAOBH ePeKRTIBIOT CHeTeM I BIIPAB 1AM
prineni of'ckri sacsoenna ipu gopsvsanii CKK. 1Tin
HHMI OO’ CRTaMI MU POILAAEMO HABTTLHO-MOBACHHE B
O3 COMTORYALTY PHIN KOMITOHETTOM, S11¢ CKAAATOTL
JUIEBICTI Y octiony (hopMyBaA Wel KOMTIeTeT, a cane:
*gekenti o (peanii, honosa it KonOTATHBIA TeK-

Clica);

' (ppaseonorisam, mopui athopusmu (npuenis's, NMpUKs-

KH. KPHJIATI CJIOBA, BUCTOBH TOIO ) Ta mioois:

' TeReT (ComiokynuTYpHmi dhaker i fioro cycriabia ominga ).

Kpim roro, mu siginmmn KOMTIOSHITITIY CTpyRTYDY
AHTITOMOBRHOUO II‘\_’l’UI!' HLHETHYHOr: 'I'l‘.'f{("l'}' MK t'!ﬁ‘(..‘l{'l" FACBOET-
Ht, OCKLIBKI TTOLACMO TOTKY JOPY PO BIINE YiTKO hik-
COBAHOI CTPYKTYPH TEKCTY Hat poayMitiis Horo ssicry.

Bpaxapyiom xapakrep o6 cikris sacsocts P HAB AR
HTALIA QHTAOMOBHIX FACTHO-KYDIATLINX cTaTeil, v
crpyrrypi CKK s siginmm jtoa koMionentis: CTPYKTY]-
HO-OPIEHTOBHIT | MTFBOKPATHOSHABTIH, KOJKCH 3 SKHX MAC
CBOIO ILILOBY AOMIHAnTY. 3MICT NN KOMIOHCHTIB CKTa-
AQIOTH BIAOBIANT SHATHS, HABNYKA Ta pyminas, Tak, 10
crpyxrypno-opicnrosnoro koasnonenta CKK sxossr,
CTPYKTYpHO-DYHKITONAMSHI SHarg, CTPYRTYPHO-ODIEHTOB-
i HABHIKI Ta BMIHTEL JHHrBOKDATHOZHABY I KOMITOHOHT
CKK prm0mae comioryaurypri ainrsierirni ta CRCTPaAinT-
BICTIMHI SHANA, TTHTBOKPATHOINABYI ABIII T BMil I
HSHABAILHOTO i TFreprpeTaiiinorg Xapakrepy.

Oerinnrn 0cHOBOIO L1 OBONOI T OVIL-AKOI0 A -
HICTIO € BIpap, nepeiiesmo a0 POSBTIELY CHCTCMH BITPAB
anspopmyeana CKK TP HABTAHHL TTAHILT AU 10MOB-
1|1|x:tyt’:.rriuu:"rsl'nm:\‘['L'[-.'L"J‘En,

ALt nobymosn paionaanioi cncres BIpas Heobxiaio
BHBHAYMITH:

1) rpynm, Tt i grau snpan, g YBIHAYTL 10 crieremi;

2) nocairosHicrs posTamMyBARI TPy BIIPAB 3 ypaxy-
patmam cragiansnocti hopavearig CKK:

3) nocaiosnicts POSTALYBATITA THIB | BILUB BHPAR 3 ypa-

XVBatIEIM eTaztiasiocTi (hopMyBanHA HABHIOK | BMIHD,

Y HAOMY AOCHZGKEHIT MIT OTPHMYEMOCH BUMOT 10
sripas, pospoberix HLK. Craspenko’. Ase, Brsozsra s se-
TH HMIOIO OCTEREHTIA, MU POSIASTAEMO “Kyabmy po aozivy

"Kupnosa JI.H. JTuarsocrpanosesiecicuii noaxos TP PadOTe KAl TEKCTOM XVAOKECTBEHTIONO IPONSBEACHI B A3BIKOBOM
By3e (Ha Matepuaie paniysckoro Adnmka): Jlne. ... kang. nea. nayk: 13.00.02. — M., 1980. — 168 ¢ 3K Ypasnena JI.C
dunosbesa M. O6yuenne trenno (na MATEPIELIE XYAOKCCTBEHHBIX TERCTOB) — M. Pycoiamii sanii, 1988, - 152¢; Ky nubuna
H. B . Metoauka AHATBOCTpanoBe A9eCKoil PaboTHl HAL XVIOKECTBERHEIM TERCTOM,. — M- Pye. asntk, 1987, — 143 ¢.

‘Pynaxosa JI.I. Hapwanua CTYACHTIE PO3YyMIHUA COMIOKYALTYPHOT IR(OpMANII APH THTAHHT AHFAOMOBHOT XYIOKHLO]
JITEPATYPH Y BHULIX MOBHIX HABTATBHUX sakmanax: /e, .. Kana.nexnayk: 13.00.02. - K., 2004. — 2535 ¢.

‘Craapenxo H.K.Cyuacni Bumorn 1o BHPAB 1A GOPMYBANHS IRITOMOBH X MOBJICHICBHX HABINOK T BMIfih // Inozemni

MoBH. — 1999, N3, - C.3-9.
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HABYAHNA THOSEMAUK MOB YV BHUUK HABYANLHUX AKNAAAX

enpamoganicms” 3aBAAHHA | 3MICTY BIIPaBH He $IK

(haxynLTATHBIY, a Sk 000B'M3KOBY BUMOry. Kpim

TOrO, KEPYIOUHCH MPHULMIIOM NPOOJIEMHOCTI, BI-

SHAYEHUM HaMH AK OHIH i3 NPIOPHTETHIX JIM/IdK-

THUHUX NPHHIATIB B acriekti npofiemi Haoro

JIOCTIJDKeHHS, MH BHCYBAEMO TAKY BIMOTY /10 345~

AaHHA | sMicTy Bripasu Ak “‘nipobnemuicTs”. Jrianos

IIEI0 BUMOTOIO TEKCT aHITIOMOBHOT IaseTHO-KYP-

HAIBHOI cTaTTi Mae mictuti abo negocrariio, 0o

HaUTHIIKOBY, abo cynepedspy, abo iMriinnTHo

BUPKeHY COIOKY ATy pIty itdopaatiio. Y sapa-

Hi 10 BIpaBu (QOPMYTIOETHCH BHMOTL 3MITHTH

JHHTBOKPATHO3HABYTHN 460 KPATHOZHABYHIL ACTICKTH

TEKCTOBOT COMIOKYALTYpHOI indopmaii Ges sia-

FIBKM HA LIJAXH PO3B'a3aHHA MOCTABAECHOL 301,

Ockiabkn mpobiieMHe 3aBAAHHS /10 BIPABH MAE Ha

meri nesny rpanchopmaliio, peanisania BUMOrH

“npobaeMHicT” € AKTYAJIBHOIO /U1 BIPAB PEIer-

TUBHO-PEIPOAVKTHBHOTO Ta PELENTHBHO-TTPOAYK-

THBHOTO Xapaxrtepy. llpn susnauenni tuiis i suis

BIIPAB CHCTEMM MU KOPHCTYEMOCA KPUTEPiAMN

kaacuikauii snpas, susnadennx H.K.Crnapen-

ko'. Binbip Tunis [ BHAIB BHPAB 3 TOUKH 30Dy IX

ajekBarHocTi Hiztam Ta ymosam (hopmysaig CIKIK

V HAILLOMY AOCZKENHI CTBOPIOE IHJIFPY T JLE 1X

oprasisauii y Mexax cineniaisiol cueremu, Jlo ene-

TEMH BITPAB, 110 TPOHOHYETHCA, BXOAATL ABI -

CHCTEMM BIIMOBLIHO 10 BU3HAUEHIX HaMI CTPYK-

TYPHO-OPIEHTOBHOTO | JIHIBOKPAIHO3HABYOTO

womrioHenTis CKK. Koxnmii 5 1ux xommonenTis

MAe CBOIO LINbOBY AOMIHAHTY, peaiizalis Akoi

nepeabauacThes MpU BUKOHAHHI BIIPAB BUUTOBIHOT

nigeucremit. OTKe MH PO3IISIACMO Taki MicHe-

TEMU BIIPaRB:

*  migcucTeMmy BOpas Ha (hOPMYBAHHA 3HAHD, Ha-
BHYOK | BMiHDL CTPYKTYPHO-0PIEHTOBHOTO KOM=
nonenra CKK;

" [icHCTEeMY BHPAB Ha (hOpMYBaHIA 3HAHD,
HABHUOK | BMIHD JHHTBOKPATHO3HABHOIO KOM-
nonenta CKK.

[Tepmura migcncremMa Mae Ha METI OBOJMOAIHILA
CTPYKTYPHO-CMHCIOBOIO OPraHi3allielo aHrioMoB-
HOT ra3eTHO-KYPHAIBHOT CTATTI; APYTa MiZICHCTEMA
CIPAMOBAHA HA HABUAHHA POSMIZHABAHHA, PO3YMiH-
Hi Ta iHTeprnpeTaiii oTpHManol y Hpoueci YHTaHHs
couiokyaeTypHOi iHGopMatii. Craannkamu
KOKHOI MIZICHCTeMI BHCTYIAIOTH PPY N BIPaB, 110
cnpaMoBani Ha POPMYBatHa OKPEMHX COLLIOKYJIb-
TYPHHX HABUYOK | BMiHD Y IPOLECT HABTAHHA THTiH-
1S AHTJIOMOBHIX TA3€THO-KY PHAJILHHX cTaTel.

Tak, 10 mepImoi MACHETEMH BXOATL TAKE IPYIIH
BIIPAB;

1) rpymna Bupas ja GopmMyBaHHA CTPYKTYPHO-
OPIEHTOBHUX HABUUYOK BHIINATH KOMITO3H-
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6)

M HO-CTPYKTY PHE KOMIIOHCTTH AHTHOMOBHOTO MTYOTIHCTHIHOTO
TEKCTY | BHITAUATH IX11 KoMy ikaTimin (py i

TpyIA BHPAB W PopMYy Bt A BMIiHbL OPIEHTYBATHCA B CTPYKTY]-
HO-CMUCA0BI Opratizatii anrioMosHoro nyo i HeTHIHoOro TeKeTy;
rpyfia Brpas Lt GopMyBatina sMinL “uHTaTh” COTOKYIBTYPIY
obpasuy Ta rpaditny indopmaniio;

rpyna srpans Aaa (popMyBatiag BMIiHD IPOLHO3YBATH COLI0-
KYJLTYPHHIT 3MICT CTaTTi 3a {1 cTPYKTYPUIMHI KOMITOHEHTaM .
Jlpyra nizicHeTeMa MicTHT L

rpyny Brpas st hopMyBanii AinrsoKpaiHo3naBIHX HABHIOK, i
CAME: PoATH3nasaT il PAEKBATHO POFYMITI JCKCHTHI OJUTHHIL
(JTO) 3 ranionanbHo-KyALTYPHOIO COMaHTITKOIO ¥ TeKCT]; BCTAHOB-
JOBATIL CHHTATMATITHI 1 ITAPaIIMAaTH I 35 A3KH HalliOHAIBHO-
MaproBarix 1O 3 iHIME CI0BAMI; BULLIATH 3araIbHOKYJIBTY -
I Ta HATONATLHO-CHCIBPIM T KOMIOHCHTH B MOBHIX O/IMAH-
TAXS l'IpUl"HHTinﬂTII JCKCIMTHE HalloBHEH LA TERCTY dal l'.lp('_‘JIMCT()M
HOBITOMICTITI;

TPYIY BOPAB 14 (hopMyBatiing BMitL POSYMIiTH COMOKYILTYPHI
chakTi: BIytaaTH B TERCT 00 CRTH COMOKYALTYPHOT 3MICTOBIHO-
chaxryamnuoi indopmaltii; criBBIANOCHTINIX 3 METOIO BCTATOBICH-
1 X iepapxif, 7oritnoro as 43Ky, ¢niasHoCT 3 TeBHO10 03HAKO10
TOULO; VIATANLHIOBATH BHAYICHY COLTOKVALTYPHY SMIiCTORIO-
charryiviny indopmatiio;

rpyny spas s (hopMyBatig BMiHb BUALIATH B TEKCTI eKCILI-
ITTHO BIPLSKEHY COianny otinky arring

TPy BITPAB /st (hopMyBanist BMIHL BUJLIATH B TCKCTI IMIUTI-
HITHO BHPKENTY COMAIBLIY oty hakrin;

rpyny supaps s (pOPMyBAHHA BMILL CTBOPIOBATH COLI0O-
KYJALTYPHHI TOPTPET AHTTIOMOBHIX Kpalt i Hapois;

rpyny Brpan a4 (opMyBaitng BMiHL TOPIBHIOBATH KYALTYDY
QHTIIOMOBHIX KPATH 3 PIAHOIO KyALTYPOTo (v Mekax ii sigobpa-
SKCHIA B YO AHETHYIIY TeRCTAX ).

Y memax cneremu srpas opyysan g CKK npn napaanmi unran-

HA ANEAOMOBHINX Y OMIIHCTHYHUX TEKCTIB BOYBACTLCA HOCTAITHO, 110
OOYMOBIEHO KOMICKCHTIM XAPAKTCDOM S0 KOMITCTENTT $HK TaKof.
[peacrasumMo Crpy Ty py cneresi siipan wia doopmyvisanis CKIKpu
HABMAHHT TR ATAOMOBIHHX 1TYOATICTHTHHX TeRCTiB y Tabumii.

Cuerema Brpas Ut (hopmyBaiiis COUiOKYIbTY PHOI KOMIETe i

IIPH HABMAHHT UHTAIIS AHTAOMOBHHX My OMLHCTHYINX TEKCTIR

nin- Evanu
cuctemu | popmy- Tpynn Tunu enpas Buau snpas
Brpas | BaHHSA Brpas
CKK
Bripasw Ha | HekomyHikameHi | BUAINEHHA kOMNO3aK-
B hopMyBAHHS | TA YMOBHO-KO- | LIWHO-CTPYKTYPHUX
] g_z - CTPYKTYPHD- | MYHIKGTUBHI | KOMIIOHEHTIB AHINO-
o r_"g z OPIEHTOBHAX | pEUENTHUBHI || MoBHOrO nyGniyune-
B §,§ La HABUYOK PELUENTUBHO- | TMHHOrO TEKCTY; YCBI-
§BS =~ PENpPoAYKTHUB- | AOMABHHA | Sn3Ha-
Rl g2 Hi HEHHST KOMYHIKATUBHUX
=% gO £3 dyHKUIG  oKpeMnx
EE z 8,2 CTPYKTYPHUX KOMMO-
] g.g 2 HenTia nyBniumeTy-
g2z a HOTO TEeKCTYy; aHanis
= g’% fOro KOMNoaunuiinnoi
®o CTPYKTYDH

'CxagapeHKo H . K. Tunogoria supag B inTEHCHRHOMY HABYAHWT iHOZeMEIX MOR // Dymanicrinanl acneKrn JArpicTuanmx
JIOCALGKEeHD | METOIHKH BEKAAZAHHS iH03eMHNX Mob: 30, navi. npaits, — Ko KJITTTIM, 1992, - C.9-14.
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HABYAHHA IHO3EMHHN MOB V BHI(HK HABYANBOHKK JAKNAQAN

CTPYKTYpHO-OpieHTOBHOro komnoHeHTa CKK

Bnipasu Ha dop-
MyBaHHA BMIHb

YMOBHO-KOMY-
HikaTuBeHi pe-

BuaHavyeHHa BIACYTHIX
KOMNO3WUIAHO-CTRYK-

rpagivHol Ta obpasHoi
IHhopmayi

Bnpaswn Ha dop-
MYBAHHA BMiHb

YMOBHO-KOMY-
HikaTUBHI pe-

lporHoaysaHHa colio-
KYNbTYPHOrO 3MICTY Tek-

= OPIEHTYBATUCA B | LENTUBHI Ta [ TYDHUX  KOMNOHEHTIB,
= CTPYKTYPHO- | PEUENTHUBHO- | 3HAXO/KEHHA CMUCNO-
4 . CMUCNOBIA Opra- |PenpoayK- | BUX KOMIOHEHTIB CTaTTi,
= H Hizauii ny6Gniuun- | TweHi cnupaw4nce Ha 0l
& @ | CTUYHOTO TEKCTY CTRYKTYPY

< E Bnpaeu Ha (op- | YMOBHO-KOMY- | CNIBBIAHECEHHS 3MICTY
2 g MYBEHHA BMIHb | HIKATUBHI pe- | INIOCTPaTUBHOIO MaTe-
© © | “uwTaTu" couio- |uenTueHi Ta|piany 3 nignucamu, ai
g_ g KYNBTYPHY rpa- | peuentueHo- [ aMICTOM TEKCTY CTaTTi;
B o | giyHy Ta obpas- [penpoayk- |ysaranbHeHHR i poay-
g g HY iHopmauiio | TUBHI MIHHHA COUIOKYNLTYPHOI
] B

o &)

=

g

=

NPOrHO3YBaTW |LLENTUBHO- |CTY CTaTTi 3a AaHnmu
COLIOKYNLTYP- |PENPOAYK- | CTPYKTYPHUMUI KOM -
HWIA 3MICT CTaTTi | TUBH] MOHEHTAMW

Brpaeu Ha dop- | HekomyHika- | BnisHasauna, andepex-

MYBaHHA NiHr-

TUBHI Ta YyMOB-

wiauwisa, igedTudikauia,

NOMOBHY Kynb-
TYPY 2 piaHoio

2 ‘g’g BOKPalHO3HAB- | HO-KOMYHiKa- | knacudikalia J1O 3 kynb-
2 X @ | 4MX HABNYOK THBHI Peuen- | TYDHUM KOMIOHEHTOM,
- ez TUBHI Ta pe- | NPOrHO3yBAHHA  Nek-
ﬁ X g UENTUBHO- |CUYHOIO HANOBHEHHA
g S penpoayk-|TeKcTy 3a npeaMerom
@ TUBHI nosiAOMNEHHS

g Brpasu na (op- | YMOBHO-KOMY- | GWTanns GparmenTia |
E < |MYBaHHA BMiHb |HiKaTUBHI Ta |[TekcTis 3 MeTow BuNy-
5¥ = | PO3YMITH COLLIO- | KOMYHIKATMBHI [ YHEHHA COLIOKYNLTYPHOT
:s § E\Ir_lnh'rypm dakTn | peuentuesi am_cmaﬁo—dmmanbuou
- s pasm Ha dop- 3MICTOBHO-KOHUBNTY-
F T |MyBaHHH BMiHb ancHoi iHhopmauii

gg é’ poaymiTin coui-

gg aneHy OLiHKY

oc dakris

'9‘§ Brnpasu va ¢op- | YMoBHO-kOMY- | HuTanHa dparmenTis
gx MYBAHHA EMiHb | HIKATUBHI Ta | TEKCTIB | TEXKCTIB 3 METOIO
@ s | CTBOPIOBATW CO- | KOMYHIKATWEHI | BNiZHABAHHA, cnigsiaHe-
E_ T |wiokyNbTYPHWIA | pEUENTURHI | | CEHHA il BM3HAYEHHA Xa-
& .’§ nopTPeT aHrno- PEUENTUBHO- | PAKTEPUCTHK COLOKY b~
g © | MOBHUX HAPOAIB | PENPOAYKTHBHI [ TYPHOTO nopTpeTa axr-
o g_ Ta KpaiH J"IUM"EIHHHX Hapopis .Ta
'g' 3 Bnpasu Ha (ht_)p- KpaiH 3 MeTolo nopis-
s @ | MysaHHT BMiHb HAHHA COLIOKYNLTYPHOI
é( I |noB's3ayeaTu aHr- iHhopmauii

Hpu Bukonamui BIpaBs CHCTEMH CTYACHTH OTPHMYIOTL [1CBH]

COMIOKYILTYPHI 3HAHHS, HI0 PO3TILANLAIOTECA K cinammnin CKIK
Tak, npu BukoHaHHI BIpas Ha YOPMYBAHLA CTPYKTYPHO-0piet-
TOBHHUX HABHTOK CTYACHTAM NPONOHYETBEA O3HAHOMITHCH 3
HAMATKAMH, 1O MICTATL HEOOXIAHI CTPYKTYPHO-(BYHKILIONAI LI
sHatHst. COMOKYILTYPHI THTBICTHYHI SHAHHA CTYACHTH OTPHMYIOThH
[1PH BHKOHAHHI BOPAB Y CHIBBIAHECEHHI HALLIQHMILHO MAPKOBAHHX
J1O 3 ixniMH JIHTBOKPATHOZHABIUMH KOMEHTAPAMH, a TaKoK i3
TeKcTiB crateit abo ix dparMentis, AKi BHKOPHCTOBYOTECH AK
cHcTeMumii i KoMnIekcHuil komenTap. ComioKyabTYpHI excTpa-
JIHTBICTHYHI 3HAHKA CTYAEHTH HAOYBAIOThL V NPOLEC MHTANIS
ra3eTHO-KYPHAJILHUX CTATEN.

Hapeaemo npukaaam BIPAB /Ui KOXKHOI TpyHM 000X THACHCTEM.
/10 KOXKHOI TpYITH MOJAETHCA OANH 3PASOK BIPABH.

AL Higencrema pupan ans opMyBaHHSI HABHIOK
i BMiHDL CTPYKTYPHO-0PIEHTOBHOTO KOMITOHEH-
Ta CKK.

. I'pynaenpas dns popmyeanns cmpyrmypio-
OPIEHMOGNUX HUAGUHOK GUOILTCHHA KOMROIU-
WO -CIPYKMYPHILY KOMROHENMI6 aneio-
MOGI020 NYOMIUUCTIUHHOZ0 MEKCMY md GU -
IHAHCHHA TN KOMYHIKAMUGHUX DYHKWIT.

Brpava 1.

Tun i By BIpaBH: 1ICKOMYIHIKATHBHA PeHen-
THBHO-PEHPOAYKTHBHA ¥ BHSHATCHITT KOMITO3-
HEHO-CTPYRTYPHIX KOMITOHCHTIB aUETOMOBHOTO
My OMHCT I THOTO TCKCTY.

Meta BipaBu: mag T CTY/ACHTIS BISTTTH
KOMITOBHILTHO-CTPYKTYPUI KOMTIOHEHTH aH10-
MOBHOTO "_\’I’}."Iiilll("l'll‘l“(”'(l '|'(_'I§(_'TI"_.'.

Task: Look through theartiele. Divide it into
five structural parts using the Memo given he-
low. Put down the names of the structural parts
and the numbers of the paragraphs these parts con-
sist of. Check vour decision with the key.

MEMO
The structure of a newspaper / magazine ar-
ticle consists of such compulsory parts:
* Headline
* Lead / Introduction (1 paragraph)
* Main Body (2 and more paragraphs)
*  Conclusion (1-2 paragraphs)
and optional parts:
*  Subheadings/subtitles
= [lustrative Material (photos, tables, charts,
caricatures cte.) with /without captions
(CTYACHTAM HPOHOHYCTLCH CTATTA, KOMIO3HITHIY
CTPYKTYPY AKOT CKIAIOTh TaKi KOMIOTMEHTH 51K
HAIBA, BCTYITHA "LACTHHL, OCHOBHII KOPIyc, sa-
KO SacTinia Ta i Ii'l{'Tpﬂ'l'l-]Bil'Ir[“ Ml‘l'l'f‘,‘]')ji-l!l, Hel-
Hpu KA PoTO; Bei naparpadi Crarri HponymMepo-
BaHi).

Cnoci6 Bukonanms: inusizyaibaa pobori.

3acié KOHTPOMIO: CAMOKOHTPO.1L 460 BIAEMO-
KOHTPOIL S8 AOTOMOPOI0 HO M.

2. Tpyna snpas uis (hopMyBaHHS BMiHb OPiEHTY -
BATHCSA B CTPYKTY PHO-CMHCIIOBII opranisauii
AHTIOMOBHOTO Y GJIIHCTHYIOTO TEKCTY.
Bupasa 1.

Tun i BHA BOparn: YMOBHO-KOMYHIKATHEH:

PELENTHBHA Y 3UAXOAKCHIT CMUCIOBHX KOMIIO-

© HEHTIB cTaTTi B onopi na i CrpyrTypy.

Merta BupaBs: DipUITH CEYACHTIB SHAXOANTI
CMHCAOBI KOMIOHETH cTarTi (Mo3Hiin apropa)
B OMOpi Ha T crpyierypy.

Task: Youare an Ukramian film-maker. You've
been lucky to present your new film at the Mos-
cow International Film Festival. Looking through
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HABYAHHA IHOD3EMHUK MOB ¥

BHIMNHK HABYARLHKN SAKNAQAK

the Guardian you've come across an article on this fes-
tival. You are interested in the British film eritic’s opin-
ion of this event. So look through the article and find
the part(s) in which the author expresses her opinion of
this festival. Bear in mind the structure of the English
article and purposes the author may realize in its parts
(cryzAeHTaM NPONOHYETHCA CTATTA, B3AKIOTHII TacTHHi
AKOI ABTOP BUPAIKAE CBOIO TOUKY 30PY HLOA0 HPEAMETA
HOBIIOMAEHHA ).

Cnoci6 BUKOHAHHS: iHANBLYAILHA POOOTIL.

3acif KOHTPOMIO: B3AEMOKOHTPOIL a60 KOHTPO, 3
60Ky BUK/Iagaua.

3. I'pyna Bnpas s dopmysanua sMins “unratn”
06pasny couiokyabTypHY indopmaniio.
Bripasa 1.

Tum i BuA BIpPaBH: YMOBHO-KOMYTIKATHBITA PelLet-
THBHO-PENPOAYKTHBHA ¥y audepenuianii obpasnol
couiokyapTYpHOI iHdopMaii.

Merta BupaBy: HaBTHTH CTYACHTIB AH(epeniiobaTi
obpasny comiokyabTypHY iHdopmartiio.

3asaanus: Youare yourself. You are responsible for
editing the University English Club Newspaper. Your
friend has scanned some photos with captions for its
next issue. But some captions haven't been scanned so
there are more photos than captions. Choose the photos
that may have the given captions.

1) 2)

A ‘Perfectly awful’: Nicole Kidman
1) 2)

B Will Smith in "I, Robot"

1) 2)

C LOVE MATCH: Arthurand Guinevere

i §

D "Pretty Woman"

L FALLS FLAT: Garfield
Key:A=2;B-2,C-1:D-1:F-2.
Crnocid sukoHAHHS: |10V B 400 napua poboTa.

3acib KouTPOMO: CAMOKOITPOIL 60 BAIEMOKOHTPOIL 3
JIOTIOMOTOI0 K104,

4. TI'pynasnpap s hopmyBaunus BMiHb IPOrHO3YBaTH COlLi0-
KYJABTYPHHIi 3MICT cTaTTi 32 1l CIPYRTY PHAMH KOMITOHEHTAMI.
Bripasa 1.

Tun @ BRA BAPABR: YMOBHO-KOMYHIKATHBHA PCLCTTHBHO-
PENpOAYKTHEHA Y HPOIHOSYBALII COMHOKYALTYPHOTO 3MICTY CTATT
32 3ATONOBKOM, BCTYIHOIO | ZAKOMHOIO ACTHIAMMH TCKCTY.

Mera Bupanu: masuintn cryaentis nepexdadaTi cotio-
KYJALTYPHIIT SMICT CTATTI 338 32r0J0BKOM, BOCTYIHHOIO | 3K Y-
HOIO YACTHIEIMN TCKCTY.

Sasaanua: You are yourself. Your friend has recommended
you to read thearticle, which he's come across in the Guardian.
Read its headline, leadand conclusion. Try to predict what this
article is about. Use the Memo given below. Decide whether its
information may be interesting for yon and you would read the
whole article orwhether you would not waste vour time on it.

MEMO

The Memo is to teach vou to predict the sociocultural con-
tent ofan article having its headline, lead, conelusion, subhead-
ings or illustrative materials as supports. 1f vou can do it, you
will have less difficulty with understanding the article while
reading. While predicting you should take the following steps:
1) read the given structural parts of the article;

2) define their communicative functions to have an idea of the

topic/problem stated in the article;

decide whether the topic/problem is typically British/

American or universal;

decide what aspects of the English-speaking people’s life the

topic/problem may refer to;

guess what sociocultural facts may be mentioned to develop

the topic/probleny;

guess the way the author develops the topic of the article or

solves the problem (e.g. The author describes Zanalyses /com-

pares ete.);

guess the author’s evaluation of the topie/problem stated in

the article.

3)

4)

HiB3eMEl Mooy ReZ/200%
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So who will get burnt?

With more blockbuster movies than ever before competing for

our attention this summer, some of them are bound to catch a

cold. And at up to $200m a throw, it's no wonder the big studios

are already shivering

If | were a Hollywood executive I'd sleep better knowing | 'had a
rash of cheap comedies starring hot comic talent. Queen Latifah in
The Cookout, Will Ferrell's Anchor Man: The Legend of Ron Bur-
gundy, Ben Stiller's Dodgeball and Keenan Ivory Wayans directing
his brothers Marlon and Shawn in White Chicks are sure to be
among the most profitable and enjoyable movies this sum-

mer. Make them laugh, and they will
come. ///

L——"" Cnoci6 BAKOHAHH: MBIy uisHa pobora,
3acib kourpomo: xouTposn 3 Goky BuKIagata 260
B3AEMOKOHTPOJD.

b. llincucrema Bupas ans hopMyBaHHS HABHYOK Ta BMiHE
JiRrsokpainosnasyoro kommonenta CKI,

1. I'pyna enpas dn hopmyeanns ninzeoxpainoznasuux
Hasunox (mym nodaemuca dea npuxiadu enpae).

Bupaga 1.

Tun i Bua BIpaBH: YMOBHO-KOMY HIKATHBHA PELETTTHBIA
B igenTdixanii J1O 3 comioky/IbTYpHOIO CeMAHTHKOIO.

Mera snpasu: nasiri cryzentis igentudisysari J10
3 COLIOKYIBTYPHOIO CeManTHKOIO,

Task: You are a member of the Cinema Club. You are
responsible for the Cinema Club Newspaper. To make read-
ing of English articles on cinema easier for the Ukrainians
you are to give explanations of some British and American
realia. Match the given definitions of some realia with the
sentences, which have these realia underlined, guessing their
meanings from the context.

Film Censorship

A) The film failed to get a certificate because the dis-
tributor refused to make the cuts.

B) When, in 1999, James Ferman departed as director of
the British Board of Film Classification he said the job
should not be about censorship, but about classifying films,
so the public would know what to expect.

C) ‘There are some videos on the DPP’s list which we
think genuinely deprave and corrupt. There are others we
think are simply horror films, which are not exploiting anti-
social impulses, but playing with aspects of fear which have
always been a part of entertainment’.

D) Under the new Video Recordings Act the BBIC shall
issue classification certificates for cassettes only available
from licensed sex shops.

E) The Motion Picture Association of America decided
to give the film a R-rating because of its “violent and dis-
turbing images and language”.

1) a document that gives the BBFC the power to classify
and cut video releases:

2) the movie industry body that supports film produc-
tion and release in America; it also provides rating advice

for films seen by children; a tilm is placed in one of five
groups: G, PG, PG-13, R, X;

3) alubel that is put on films and videos, stating who can
watch them legally;

4) the autonomous censorship body that classified films
forrelease in Britain; a filmis placed in one of these groups:
U, PG 12,15, 18, R1§;

5) aset of banned films in the UK,

Key:A—=3;B-d4;C~-5'D—1;F-2.

Criocid BuKoRaHHs: [1/11Bi/1ya/ b alo mapia poboTi.

3acid KOHTPOIHO: CaMOKOUTPO/IL 00 BHACMOKONTPO,
S JTOTTOMOTOT0 KITIO .

Bupasa 2,

Tun i Bua BupaBn: yyMoBHO-KOMYHIKATHBIA PELEnTHR-
HO-PENPOAYKTHBHA Y BHLICHHT HaOHANbHO-CIengidHmIx
CEMAHTHTHHX 10J1eT (hOIOBOT ICKCHKH,

Mera Buipasu: HanunTH CTYACHTIB BUAVISTH HALIOHA b-
HO-CHeIHpIHi ceMaTymi 1041 (hoHoBOT NeKCHKI.

Task: You are a Ukrainian. You are working in the Lon-
don travel agency. You are to prepare the Guide to British
cinemas for Ukrainian tourists. As you are a beginner your
boss has given you the instructions how todo it. So read the
extracts from newspaper articles on this topic. Make a list of
things characteristic of cinemas in the UK: kind of cinemas,
ticket price, films on release, and norms of behaviour. Com-
pare them with the Ukrainian reality and emphasize those,
which may be unknown, strange for Ukrainian cinema-goers.
*  Imax, the huge-sereen formatideal for displaying the blow-

your-mind, in-your-face special effects of Hollywood
blockbusters, is in trouble. Last week, one of Britain's nine
Imax theatres closed, and others around the country are
struggling to attract andiences. Industry experts say the
high cost of buying the films has left theatres with small
profit margins, while the high-ticket prices for punters —
with shows often twice as expensive as normal films but
half the length — have contributed to Imax’s problems.

*  Tknew the film would be ruined: Out of the corner of my
eye, I had seen her unwrap the gum, pop the wad in her
mouth and chew'it experimentally. But worse was to
come. The stranger sitting next to me wasa talker. And,
lo and behold, five minutes into the feature came the first
senseless comment (“Look at his shoes!™) of a whole
swarm she would make over the next 120 minutes. Talk-
ing during films —and chewing, texting, tapping — has
made cinema-going such a ténse experience for me that |
now mainly avoid it.

Cnoci6 Bukonanns: inurmsiyaisina abo mapua pobora.

3acié xKonTpomo: KOHTPOIL 5 GOKY BikIazaYA 160
I.L'iil(.'.MUKD”Tp(J.'“J.

2. I'pyna enpas daa opmysanns emins pozymimu

couioryavmypui haxmu 6 mexcmi cmammi.

Birpasa 1,

Tun i Buz Bupasy: yMoBHO-KOMYHIKATHBHA PeLenTiin-
HO-PEMPOAYKTHBHA ¥ BIATIOBIZLIX Ha 3ATTHTAHIE ULIOO COi0-
KYJALTYPHIX thawrin 1a pisni absan.

liazemui mosu Ne2/2885
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Mera Bnpasn: HaBYHTH CTYACHTIB BHIULATH COLIOKY Jib-
Typui chaxTy Ha piBai absanis.

Task: You are a member of the Cinema club, Reading
English articles on British cinema you have often come
across the abbreviation ‘BBFC'. You know what it stands
for but you have a vague idea how it works. Read the fol-
lowing article about film censorship in the UK. While read-
ing it find the answers to the questions given as subtitles
(cTyaeHTaM TPONOHYETLCS CTATT, OCHOBHIUIT KOPITYC AKOT
MOJLIeHAI ABTOPOM HA YACTUHH, KOKHA 3 AKX MAE [Ti/30a-
rofI0BOK ¥ (hOpMi 3aUTAHHA MOA0 OCHOBHUX COLIOKYIb-
TypHUX (akTiB ganoi yactim). Hasegemo npuriat

How does the BBFC make its decisions? When does it
cut films?

The board operates to a set of guidelines published on its
website. [t has traditionally observed a distinction between
what it calls “manners” - flexible attitudes on the part of the
public towards things such as nudity and obscene language,
and “morals” — immutable codes of conduct. This conveniently
allows it to change its classifications if it judges that public
attitudes have changed. The BBFC is keen to highlight the
role that public consultation plays in its decision making, and
organises “roadshows” to both canvas public opinion and to
justify its decisions. The board cuts films surprisingly rarely,
and very openly: its website lists the length of any cut, and
the reasons for it. Most cuts are made at the request of the
distributor, to squeeze films into a lower age classification.
Films classified 18 are rarely cut, and generally only to avoid
prosecution under the Obscene Publications Act.

Croci6 BUKOHAMHS: (HAMBIyaLHA 460 napna polori.

3aci6 KoHTpoMO: KOHTPOJIL 3 60KY BUKIaAata alo Bii-
EMOKOHTPOIb.

3. I'pynaenpas ons Gopmysanms emins Gudinamu 6 mexcmi
CKCNITUUMNO GUPAdCENY COUTanbIY ouinKy (harmie.
Bopasa 1.

Tun i BHL BIPaBH: YMOBHO-KOMYHIKATHBHA PEIENTHBHA
V BUALTEHH] IEKCHYHHX MaPKepiB coLiaibiol oinkn (pakTin
Ha piBHi ab3aris.

Mera BOpaBH: HABUHTH CTYACHTIB BUILIIATH JCKCH'HI
MapKepH collia/IbHOT OIiHKY (hakTiB Ha piBHi ab3alis.

Task: You are yourself. Your friend and you have read
the article about the remake of The Stepford Wives that
appeared in the Guardian. Discussing it you sce that your
friend misunderstood the author’s point of view. Prove that
he/she is mistaken. Read the extract from this article and
underline the words (nouns, verbs, adjectives) which the
author uses to characterise this film. Define the author's
attitude towards it.

...The Stepford Wives continues the long and hallowed
tradition of taking movies that were not particularly good
in the first place and remaking them into films that are atro-
cious. Directed with magisterial incompetence by the
iiberhack Frank Oz, The Stepford Wives is based ona com-
pact mid-1960s thriller by Ira Levin which examined the
life of two feisty, independent women who cannot under-

stand why all the women in their tasteful, affluent suburban
town seem to be robots. The joke, of course, is that suburban
women of that era were widely perceived as robots, and that
nobody needed to replace a strong woman with an automa-
ton because the women already were automatons.

Cnocid Bakonauns: inuiniyaibia abo napia pobora.

3acib konTpomo: kourpoas 3 Hoky Bukmazaua abo
B3AEMOKOHT PO,

4. I'pynaenpae oas popmysania eminy sudinamu 6 mex-
CMi IMIITUMINO BUPAdNCENY COUIAILHY OUIHKY (hakmis.
Bnpasa 1.

Tun i BUA BOPaBH: YMOBHO-KOMYHIKATHBIE PELENTHRIH
Y BIJLIICHHT TEKCTOBUX MaPKePiB cottianbhol oiinkm axk-
TiB Ha piBui ab3anis.

MeTa BOpaBM: TaBTHTI CTYACHTIB BIALIATH TEKCTOBI
Mapkepn colliaabioi oninkn (pakris na pisui absanis.

Task: You are a member of the Cinema club. You are
preparinga briefreport about film festivals in the UK. You've
found a press-cutting ou this topic. While reading it find
the facts that help you understand the author's attitude to-
wards Edinburgh International Film Festival. How do the
British regard the festival?

.. When 1was appointed director of the Film Festival, it
was pretty middle-aged and a bit staid, so we took a slash-
and-burn approach to it and cancelled everything the Festi-
val did: We also got every cinema in Edinburgh involved in
screenings and even one in Glasgow, which I'm very proud
of. Ldid feel very protective of the films 1 programmed for
the Festival. They don’t boo at Edinburgh like they do at
Cannes, things just go flat. But it can be so moving when a
first-time film-maker ges a lot of attention. The one that |
remember most was a little TV film called Safe by Antonia
Bird. I'saw a rough-cut and thonght it was sensational. In
those days the BBC weren't very geared up about showing
films at Edinburgh, and the unions hadn't agreed it, but |
begged and pleaded to show this thing, Then when we had a
screening, there was a big reaction.

Cnocif BHKOHaHH: (11 BiAYAILIA 400 napita poboTa.

3acib xouTpomo: KoHTPOIL 3 GOKY BHKIagaua abo
BAAEMOKOHTPOb.

5. Ipynaenpas 0an popmyeaniis 6Mitts cMEOPIOGAMI co-
YIOKYALMYPHUL NOPIMPEn aiz0MOGHUX Kpain i Hapodia.
Bripasa 1.

Tun i BUA BUPABA: yMOBHO-KOMYHIKATHBHA PEIETTTHB-
HO-PENPOAYKTHBHA Y BHIHAMCHHI XapaKTePHETHK Colio-
KYALTYPHOTO TOPTPETa AN IOMOBUHX HAPOIB Ti Kpail i
piBni aGaaiis.

Mera BOpaBu: HABTHTH CTY/ICHTIB BIAHATATH XapaKTe-
PHCTHKH COLIOKYIRTYPHOIO TOPTPET AHTIOMOBHIX Ha-
poziB i kpain Ha pisii absauis.

Task: You are yourself. You've got a friend, a beauty,
who dreams to go to Hollywood and win her way as an
actress easily. She associates her future life with wealth and
fame, and no flops. You are going to disillusion her a little.

26
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Read the extracts from the article about Adrian Brody, who
won an Oscar for his portrayal of a Holocaust survivor in
Roman Polanski’s epic The Pianist. The information of each
extract implies a certain feature typical of a movie-star's life
and carrier. So put down three characteristics of a movie
star’s portrait as in the example given below.

Example: Despite what you might think, Brody's career does
not read like an overnight Tinseltown success story. He's been
in the business for 17 years, and has acted in some 20-odd
movies. His success has partly stemmed from being raised in
an artistic household, by his mother, Sylvia Plachy, an acclaimed
photographer, and father, Elliot Brody, a retired school teacher.
— It takes a film actor much time to win popularity and recogni-
tion. And as a rule a movie-star’s parents create favourable
conditions for his future successful career in his childhood.

1).....The challenging part, which Brody welcomed with
open arms, was the fact that his character did not have any
dialogue, but plenty of grunts. He explains: “It makes it
easier in the sense that you don’t have to learn lines, but it’s
harder because you have to convey more, by saying less. But
if you manage to do it well, then people conneet to you even
more because they are not processing what you are saying.”

2P You might remember Brody for stealing what
seemed like a timeless kiss from a startled Halle Berry, who
presented him with the Academy Award. “Someone stops me
on the street to ask me about that kiss everyday,” he grins,
resembling a naughty school-kid who has just been caught
with his hand in the cookie jar. “A lot of people are really
proud of me for doing that,” he continues. “The brothers have
this kind of pride and resentment, you know? They're feeling
me, but at the same time, they're kind of like: ‘Man! Why
you?' They would just love to be in my position.”

3).......Brody barks at the notion that he and Knightley
were romantically linked. Feeling like he has to set the record
straight, so as not to upset any girlfriend du jour, he ex-
plains: “The paparazzi were waiting for us in the park di-
rectly across from our apartments, which were adjacent to
one another. Obviously we spent time together, because we
would run lines, but it was amazing how they would insinu-
ate what we were doing, what we were eating and all these
things that weren’t going on.” Brody shakes his head: “We
weren't eating what they were saying we were eating, there
were no candles lit in my place. The interesting thing I've
learnt through all this is you can’t believe what you read,
evenifit'sabout yourself!”

Crioci6 Bukonannst: napua a6o rpynosa poGor.

3acib KORTPOINO: B3AEMOKOHTPOIL a60 KOHTPOIL 3 Goky
BHKJIaJa4a.

6. I'pyna enpas das dopmyeanns emins nopienioeamu
- KYALMYPY aAH2zA0 MOSHUX KPAIH 3 PIOHOI0 KYALMYPOTO.
Bripaga 1.
Tun i BHA BIPABH: YMOBHO-KOMYHIKaTHEHA peuentTHi-
HO-PENPONYKTHBHA Y BHALIEHHI Ta TOPIBHAHHI COLIOKY1hL-
TYPHAX (haKTiB aHTIOMOBHOI KYJILTYPH 3 PIAIHOIO.

Mera BipaBu: HABUUTH CTYACHTIB BUALISATH | TOPIBHIO-
BATH COLOKYALTYPHI (DAKTH aHTTOMOBHOT KYJALTYPH 3
pLIHOI).

Task: You are yourself. You've been asked to give a talk
about British TV and cinema. To interest your listeners,
Ukrainian students, you are going to make some compari-
sons with Ukrainian reality. Looking through the Guardian
you've become interested in some extracts. Read them and
define the facts, which are typical of British TV and cinema.
Which of these facts may surprise vour listeners? Which
ones may refer to the Ukrainian reality? !

1) Salvatore Giuliano and The Mattei Affair weren't even
purchased for broadcast by the BBC. The iron curtain had
descended, shutting subtitles out, and so ended my talking-
head telly career. I didn’t miss it. But Idid miss the foreign-
language films. There is a serious disconnect between the
government'sstated intention — to win the European refer-
endum ~ and its willingness to allow an English-only mo-
noculture to develop in the public broadcast sphere. Among
the many virtues of continental Europe (along with better
food, more serious newspapers, and the right to strike) is
the extraordinary quality and diversity of its feature films.
Get your information about Germany from Sky/Fox/
Murdoch, and you would imagine Hitler still ran the place.
Learnabout Germany from the films of Herzog, Fassbinder,
Wenders, and Schloendorff, and you will have a somewhat
different (more educated? hipper? less fascistic?) take on a
complex;, cultured and creative nation.

2) Education Secretary Charles Clarke launched a tough
attack yesterday on television aimed at children, saying much
of it wasoverly violent, led to bullving in schools and did too
little to improve Britain's social and educational good. Clarke
comments, in an interview with The Observer, will reignite
the debate about the effect of violent TV imagery on the
young. Studies show that the 9pm ‘watershed’, the self-im-
posed borderline that broadeasters are supposed to adhere to
before showing adult material, is often ignored. Asked if the
watershed had become too blurred, Clarke said: ‘1 do wo rry
about that. I don't think it is clear.' The Education Secretary
revealed he will now demand a meeting with broadeasters to
discuss ways of improving children’s programmes, and he
wants the broadcasting authorities, including the new watch-
dog; Ofcom, to launch an inquiry into the issue.

Cnocib sukonanus: napia abo zpynosa poboma,

3aci6 Koumpono: BIAEMOKORTPOL b0 KOHTPOIE 3 60Ky
BHKJIAZIAYA.

TaKum YHHOM MU DOSTIIHYJII CHETEMY BITPaB Anta dop-
mysanns CKKy maii6yruix yanresnis — crynentis H1 xypey
Y NPOUEC YHTAHHA AHTTIOMOBHUX TVOIIIHCTHIHNX TeKCTIR.
Mu BBAKAEMO, 1110 BHKOHAHHA HA SAHATTAX 3 NPAKTHKH
YCHOTO Ta MHCEMAOTO MOBAEHHA PO3IIAHYTHX BIpaB
3abesnenuTh OBOIOIHHA CTYACHTAMMU COIOKYABTYPHUMMY
SHAHHAMM, HABUUKAMHM T BMIHHAMN — cknagunkamy CKK
nph unranni. Edexrusuicrs pospobienol cueremn npas
BHMATAC CKCHCPUMEHTANLHOI MEPEeBIPKM, BUCBITIEHHA
PE3YIBTATIS K0T € 3BAAHHAM HAIINX HACTYTHUX TTYOUTiKatiil,

O.B.Bupiwox (HYepnizia)
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