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CBOEPIIHICTH TPAHC®OPMAIIIL OBPA3Y TOMY
B TBOPAX ITPO ®PAHKEHIITEIHA

Jeca IIIKYH
UepHIriBChKUH HAIllOHAJIEHUMA MTEarOTTYHIA YHIBEPCUTET
imeni T.I'I1leBuenka,

CratrTs npucBsiueHa aHai3y oopasy nomy B pomani M.Iemni “@DpankeHnireiin,
a6o Cyuacumii Ilpomereii” i cmenudiui Horo Ttpanchopmanii B KOHTEKCTI
nocTMozepHicTebkoi Bepcii “3BinbHennit Opankeniureitn” (1973 p.) aHriilcbkoro
nuceMeHHnka b. Onpicca. deHOMeH oMy po3risiiaeThest 3 mo3uuii dinocodcepkoi
Ta TeHIEPHOI KApTHH CBITY 000X MUCbMEHHHUKIB. Y TOJAHOMY JOCTIPKCHHI OMUCY€EThCS
Il aHaIT3y€eThCs 1185 IOMY B KyJIBTYpHOMY OYyTTi KiHKM-POMaHTHKA Ta TpaHChOpMallis
L[bOTO IMOHSTTS y HEPexXoii 10 KyJIbTypH MOCTMOJEPHI3MY Ta HOro 4oioBidoro
ocmucieHns. [logaHe MOCTIIKCHHS € MPOJOBXKCHHSM BHUBYCHHS CBOEPITHOCTI
IpoLIeCiB JliTepaTypHOi B3aeMoii, Tpancdopmaltii Ta oHoBieHHs pomany M.Iesmwti
“@panxkenireiin, a0o CyuacHuii [Ipomereii” y mocTMoepHICTChKIN KynbTypi [3; 4].
VY TakoMy KOHTEKCTi PO3TIISIHEMO OCOOIMBOCTI 00pasy IoMy.

Kurouosi cioBa: fiM, 00pa3, GpeHoMeH, KapTHHA CBITY, HOMAIH3M.
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Cratbs nocBsiiieHa aHanusy oopasza qoma B pomane M.1lemnu “@pankeHmTeiis,
nnu CospemenHslil IIpomereil” u cnenuduke ero TpaHchopmanuy B KOHTEKCTE
MIOCTMOJIEpHUCTCKOM Bepcun “OcBoOoxaeHHbIN OpankeniuTeitn” (1973) anruiickoro
nucarenst b. Ongucca. eHoMeH goMa paccMaTPUBACTCS ¢ TIO3ULUHU (PUITIOCOPCKOM
U TeHJICPHON KapTUH MHUpa 0o0OuX mucaresiei. B mpepcraBieHHOM HCCIENOBAaHUU
OMNUCBIBACTCA U aHAIIU3UPYETCS UJIE1 IOMa B KYJIbTYPHOM ObITHH KCHIIMHBI-POMAHTUKA
U TpaHchOpMalUs 3TOro HOHATHUS B MEPeXoJie K KyJIbType IOCTMOJEPHU3MA U €ro
MYXKCKOT'O OCMBIC/IEHUs. JJaHHOE HCCIe0BaHUe SIBJISCTCS IPOJLOJDKEHHEM U3YyUeHHs
cBoeoOpa3us IpoLEcCOB JUTEPaTypHOTO B3aUMOAEHCTBUSA, TpaHCHOpPMaLUU
u obHoBieHus: pomana M.Illemnu “®Ppankeniureiin, unu CoBpemenHsiii [Ipomereit”
B [IOCTMOJCPHUCTCKOM KynbType [3, 4]. B TakoM KOHTEKCTE pacCMOTPUM OCOOEHHOCTH
o0pa3a joma.

Karouessie ciioBa: 1oM, 00pa3, GeHOMEH, KapTUHA MUPa, HOMaU3M.

The image of the house in science fiction is a mental expression and artistic
realization of the archetypical icon of home and the author’s philosophical and gender
identity. The article investigates the images of the house in the novels Frankenstein
by M.Shelley and Frankenstein Unbound by B.Aldiss.

M.Shelley’s romantic philosophy and female identity determine her representation
of the house. It projects the idea of a traditional private habitation that possesses
female and maternal functions. This is the house with an angel inside and the place
for male character’s relaxation. It features patriarchal concept of the house. On the contrary,
all the characters in the novel have female type of communication with the world.
The image of the house demonstrates the sensations of a female body. At the same time,
this image is a container that saves the cultural ideal of the family life.

B.Aldiss depicts the contrasting symbolic and functional characteristics of the house.
The main character finds himself in the situation of nomadism. The concept of home
relates to mobility and instability. The postmodern image of the house turns into a point
on the route. The home is not a place for relaxation, but the movement of formation,
the transition from the finite to infinite. The image of the house demonstrates the sensations
of the male body.

The comparative analyzes of the novels shows the different phenomenological
aspects of the images of the house and the authors’ world pictures, although the similar
items were depicted. The image of the house defines the different vectors of the world
perception. The authors’ images of the house have become an integral part of their
philosophy and gender.

Key words: house, image, phenomenon, world picture, nomadism.

O0pa3 oMy € PEeHOMEHOM JTyXy Ta IICHXIKH JIFOIMHH, Bi/ITAK KOXKHE XyTOKHE
BTUICHHS [[bOTO 00pa3y YHAOUHIOE KPAEBUJ BHYTPILIHBOTO JKUTTS JIFOMUHH.
Binrak o0pa3 qomy mocTae sik 3HapSIS I aHATI3Y JIFOACHKOI CYTHOCTI
Ta ii *kuTTeBOi nmo3uuii. €.B. lllyroBa cdopmynroBana CyTHICTh apXeTHITY
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“HiM” sIK MicIie “IHTCHCUBHOCTI, KOHIICHTPOBAHOT'O iCHYBaHHSI JIFOIMHU, MiCIIe
JIOKai3amii ryMaHiCTHYHOI MOJaJIbHOCTI Horo OyTTs 1 “Touka” TpaekTopii
€K3UCTEHIIAJILHOTO PYXY, 3ylIMHKA Ha IUISXY €K3UCTEHIIAILHOTO MOA0POXKi
B momykax cede. JliM “npedcmasnse 3natideny gopmy cnoxoro, micye 0ns
CAMOBU3HAUEHHS, NOKIAOAHHS C80IX KOPOOHI8 Y CEOEMY CNOCOOI dcummsi
i dymox” [6, ¢.85]. Bigrak OynmuHOK CTBOPIOE paKypc OaueHHST HABKOJIUITHBOT
peansHOCTI. OOpa3 OYIUHKY MICTHTB iHPOPMAIIIFO HE TUIBKH PO JOBKULIS,
ajie i mMpo HEYCBIOMIICHI CTOPOHHU OCOOUCTOCTI.

VY xaprusi cBity M.11esuti HOHATTS AOMY CKIIaIa€ThCS 13 IBOX CKJIAJIOBHX:
pOIMHHE 00IHCTS Ta THMYAcoBe oMenKaHHs. PoHee 00iiicTs cripuiiMaeThest
Bikropom ®@paHKeHIITESHHOM Ta HOro pimHEro K “our peaceful home” [10,
c. 36]1 “a happy, cheerful home” [10, ¢.62], “all those scenes of home so dear
to my recollection” [10, ¢.57]. LleHTpaJIbHOFO IIOCTATTIO Ta TOCIIOUHEIO B JIOMi
BUSIBIISIETHCS JKIHKa — MaTH abo cectpa. Yce B OyJUHKY MiIOPSIKOBYETHCS
Oa)kaHHSIM 1 YCTpeMJIIHHSAM Marepi. BoHa BBa)Xa€eThCsl PiIKICHOIO KBITKOIO
y OaTbKiBCEKOMY cary. DyHKIIis OaThKa mojsiraia y i 30epeskeHHI Ta MITyBaHHi.
Ha3Bana cecrpa crpuiiMaeTscsi SIK BIBTapHa JIaMIaJKa, KOTPa OCSIOE
nomenikanHs [ 10, c.34]. BoHa BBakaeThCs MoIapyHKOM, sIKMi Tpeba OeperTH,
JIFOOUTH Ta TOTYOUTH. YTIM YCi )KIHKH MAFOTh JKHTTSI, CIOBHEHE BUTIPOOYBAHHIMHU
i yTparamu ONTU3BKHX JIFOIeH. AJie, He 3BaXKalOuM Ha 1€, BOHU Bi3HAYAIOTHCS
CBOEI0 BUTPHBAJTICTIO, TEPIUITYICTIO TA CHIILHOIO BOJIEIO, 3HAXOIATD Y COO1 CHITN
HE BII3/IaTH B PO3I1ay, a IIyKaTH sICKpaBl MOMEHTH B 3BUYAHHUX CIpHX OyIHSX.
YoJ10BiKH MPOSIBILSIFOTE BISTYHICTh JKIHKaM, Oa)KaHHS IPUHECTH PaJTiCTh JKIiHIII,
30eperTH i K WiHHWUMH, ale HaJTo KpUXKKUi aap. Tomy sKiHKa IJIs 40JIOBiKa
3aBKIM € HeoOXiHOI0. Take CIpuHHATTA AOMY IPUTAMaHHO TAaKOX iCTOTI
@pankenmreitna. Criocrepiraroun 3a )uTTIM poaunu Jle Jleci, BiH BBaxae
Horo “crpaBkHIM paem”.

Y xonteketi pomany M.111esti OymrHOK nocTae Ju1st HOro repoiB “6uxionoro
moukoio ma kinyegoro memoro” [ 7, ¢. 209]. JliM — 11e ncuxomnoriyHa neprioocHOBa
ixaporo OyTTs. ByIMHOK 30cepekye Koo iHTepeciB CyCHiIbHOTO YCTPOIO,
MIPUBATHOTO M IHTUMHOTO JXUTTS. Biarak yci MatepiaibHi 4acTHHH OyIUHKY
TI03HAYAI0Th HAWBAXKIIUBIII pedi uist iHaAnBiAa. 71t BCiX YOJIOBIKIB Y poMaHi
M.Illeni CIiIBHUMH BUSIBISIIOTHCSI BOTHHIIE, TMOPTPET XKIHKK Ta KHUTA.
VY CripuiHATTI IepcoHakaMH IPOCTOpY OyIMHKY IO TOPH30HTaJT MTO3HAYAI0THCS
TaKi MapKepu KOPAOHY Bi3yalbHOTO 3B’SI3KY 13 30BHIIIHIM CBITOM, SIK IBEpHA
pyuKka, ABepi, BOpoTa, Mopir, BIKHO Ta mmapuHa. Lli moHATTS noB’s3aHi
3 HEraTHBHUMU €MOIISIMU HEOE3IIEKH, 3arPO3H Yepe3 CTOPOHHE BTPYUAHHSI.
Binrak B 00pa3i OyaMHKY Ha NepeHii IUIaH MPOCTYIae MOTalINBICTS,
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CHpUYHMHEHa OaKaHHSAM 30€perTH HOro MEIIKaHIIIB BiJ] BTPYYaHHS 30BHIIIHIX
CWJI 1 BIIACHHMX JIECTPYKTHBHUX amOimii. Tomy He BumaakoBo Bikrop
@paHKeHIITEIH HE HABAKYETHCS MPOBOIUTH CBOI HAYKOBI E€KCIIEPUMEHTH
BIIOMa, a Ha TOPUIII OPEHIOBAHOI KBAPTUPH.

o >k 10 BepTUKAIBHOT IPOCTOPOBOT CTPYKTYpallii OyAWHKY TO Y poMaHi
3a3Hava€Thes, MO “BepX’”’ (CXOAM Ta TOpHILE) CHIBBIIHOCUTHCS 3 BikTopom
@pankenmreitnoM. Came y KiMHaTi Ha TOPHIIII BiH BJIAIITyBaB CBOIO IEPIITY
J1a00paTOpito Ta CTBOPUB icTOTY. Le eBOMIOITIS Mi3HAHHS TepOsi Ta HOro BEpXHIil
mabenb, SIKMi BiH He B 3M03i nepeTHyTH. “Huz” OymuHKy (3emisiHa cyxa
ITi17I0Ta) aCOIIIOETHCS 31 CTBOPIHHSM.

L{ikaBUM BHSBISETHCS CIIPUHHATTS JoMy icToToto @paHkeHmITeiiHa. Bin
He roTpedye MoMenIkanHs Uil QyHKIii )KUTTe3a0e31eueH s, €CTETHYHOrO
YMHPOTBOpPEHHSI. 3 OJTHOTO OOKY, BiH PO3YMI€ JIMIIIE HOro 3py4HICTh | MOKIIMBICTD
THEMYaCOBOTO 3aXHCTKY BiJ JOBKULISA. 3 Jpyroro OOKy, icTOTa crpuitMae
TIOMENIKaHHS 1To-XiHouoMy. [IpeBastioe He 4oJIoBiUe parlioHaIbHE MUCIICHHS,
a eKCTaTHyYHa TUIeCHAa KOMYHIKAIlisl 31 CBITOM, sIKa CKJIaJa€ThCs 3 BIIUYTTS
3amaxy, CMaKy, KoJbopy: “/ was enchanted by the appearance of the hut; here
the snow and rain could not penetrate; the ground was dry, and it presented
to me then as exquisite and divine a retreat as Pandemonium appeared to
the demons of hell after their sufferings in the lake of fire” [10, ¢.101] Takox
MOHCTpP BHUKOPHCTOBY€E TOMEIIKaHHS JJISi CIIOCTEPEKEHHSIM 32 POJUHOIO
e Jleci, abu mi3HaTH KyJabsTYpHI HOpPMH Ta B3ipii Ti€i comianbHOI IpyIH,
SIKy BiH Xo4e 30arHyTH. Y TakoMy KOHTEKCTi 00pa3 >KUTTS JIOMY IIOCTa€e
SK ‘“‘cxeMa BUpaxeHHs Ta iHTepmperauii” [7, c. 215], To6TO OymuHOK
BHKOHYE 3MiCTOyTBOpIOIOUY (yHKIII0. ByTMHOK, KOTpuii BUKOHYe (QyHKIIT
KUTTE3a0€3TIEUCHHS], 3aXHCTY, TIOPSITYHKY, 3LIJICHHS 1 BiJTHOBJICHHS TS 1CTOTH,
ue: “... the desert mountains and dreary glaciers are my refuge(...) the caves
of ice, which I only do not fear, are a dwelling to me, and the only one which
man does not grudge” [10, ¢.96].

VY pomani anmmiing b.Ongicca 3MambOBYETHCS BCECBITHIH KaTakiizMm
SIK HACJIJIOK CBiTOBOT BittHN 2020 pOKY, 1110 BUSIBUBCS y PyWHYBaHHI IIPOCTOPY
Ta yacy. [IncbMeHHUK ITOBTOPIOE HApaTHBHY cTparerito pomany M.Iesmri
Ta crponrye ii. Teip b.Onuicca moOynoBaHMiA y BUIISI JTUCTIB 1 ayTiONIOCHHNKA
TOJIOBHOTO Treposi pomany — J[xo3eda bonennenna. AMIniiTyaa yacoBoro
1 TPOCTOPOBOTO 3CyBY 301IBIIYETHCS Y MUCbMEHHUKA-TIOCTMO/IepHicTa. /Ko
Bonennenn i3 Heto-Xptoctona (CIIA) 3 XXI cr. morparutsie B LlIBeiinapiro
nouarky XIX cr., e 3ycrpivae Bikropa @pankeHmTeiHa, 0ro icToTy 1 TaKOX
camy M.IIemmi.
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Y IrChMEHHUKA YOJIOBIKA BUSBISETHCS BIIMIHHE BiJT )KIHOYOTO CHMBOJTIYHE
OCMHUCIICHHS Ta (DYHKI[IOHATBHE HAIIOBHEHHS JIOMY. [nest OynuHKY sIK “idest
BHAUYWa 6 cucmemi KOopouHam ocinoeo aoocmea” [2] TpaHchopMy€eThCs.
[epedopmynroroun aymxy C.B.KiiMoBOi, MOXXKHA 3a3HAYUTH, IO y TBOPI
Bi10yBa€THCSI PO3IIMPEHHS IPOCTOPY CBOT'O MEPEMILIIEHHST Pa3oM 13 OyIIHHKOM,
MiCIIeM, 3 SKMMH TOJIOBHHH Irepoil poMaHy OTOTOXKHIOE ceOe, 1 3 JIIOIbMH,
3a skux Oepe BimmoBinanbHicTh [2]. Tak “the ranch, with all its freight
of human beings — in this category I include those supernatural beings, our
grandchildren” [8, ¢.17] “npoBanuiiocs’” y 4acOBHI 3CYB, y He3HAHOME MUHYJIE —
[Betinapiro 1861 p. dani OynrHOK OBEpTAETHCS HAa3al y CBiil 4acOBHMIA BUMID,
a repoi 3acTpsie y MUHYJIOMY Ha CBOEMY aBTOMOOLITI.

Y pomani “3BinbHeHni DpaHKEHIITEHH” 3aMyCKa€ThCs CTpaTeris
HomamMy. [hxo Bonensenn mocrae sk Homan — “moduna be3 micys, 6e3 MimKu
cycnineemed” 1 “sucauzae 6i0 HOPMAMUBHUX YCMAHOBOK, He GNUCYEMbCS
8 CYCRIIbCMEBO, BIOMOP2AEMbCS IM [ NpU YbOMY BUKIUKAE 00 cebe IHmepec
i iH00i Hasimb nosazy” [5, ¢. 217].

Jlopora, 000B's13K0BUI aTpUOYT HOMAIN3MY, BUSIBIISIETHCS *“eK3UCIEHYIWIOM,
WO 3HAMEHYE BUNAOAHHS 3 4ACY T BX00JICEHHsl 8 NOMIK NOOIl, 8I00ALeHUll 8i0
noscaxoennocmi” 5, c¢. 217]. Y pomani b.Onpicca BizyainizyeTbes Te, Mpo
mo nucas O.B.Imsakos: “/opoea, nacamnepeo, siodanents 6i0 OyOUHKY
i HabnudicenHs: 00 He3guunoeo. Lle nezsuune — nawe “A”. [...] Ockinbku
6 00pO3I HeMae 36UYHUX “THWUX ", 30aMHUX BUABUMU NPUCYMHICHb HAULO2O0
“A” i npumycogo idenmuixyeamu iioeo, mo “A’, sixe mu BUAGTAEMO 8 OOPO3,
Mmodce 30amucs Heznatomum™ [5, ¢. 217]. xo boxeHnena Tak onucye cBoi
BimuyTTs “I no longer knew myself. My identity was becoming more and more
tenuous [...] since our personality is largely built and buttressed by our
environment, and the assumptions environment and society force upon us, one
has but to tip away that buttress and at once the personality is threatened
with dissolution” [8,¢.63] “My oun world was forgotten. It had been displaced
by my new personality, by what I believe I called earlier my superior silf’
[8, c.64]. Binrak aktyami3yeTbcs “Oa’kaHHS 1ICHTHYHOCTI, 10 CKIJIATAETHCS
3 TIEPEXOliB, MOCTIJOBHUAX 3PYIICHb, 3MiH KOOPJMHAT, 0¢3 €CeHIaIbHOI
enHoCTI 1 Beynepeu i [1, c. 38].

Ha aymky O.B.llmskoBa, “y doposi cmeoproembcsi npobiema onopu,
810 AKOI MOodCHA OYI0 6 GIOWMOSXHYMUCS O/ 61ACHOL usHauenocmi” |5,
¢. 217]. Y poMaHi aMepHKaHCHKOTO MMCEMCHHUKA TAKOF0 OMTOPOK) BUSIBIIETHCS
aBroMo0Oie @emiep i nim sik nomenikanus (Hgtel Dejean, xamyna, maeTox
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Kawmmanp [lanroi, kiMHaTKa y 3aDKIDKOMY JBOpi, TEOpeMHA Kamepa). TyT,
Y TIEpIITy Yepry, MOIIHOBYIOTHCS OOYTOBI 3py4YHOCTI, 1ka Ta kompopt. OnoBinad
B poMmaHi “3BigbHeHUI OpaHKEHIITEHH TOKIAIHO OIUCYE YMEOIIOBaHHS
TIOMEIIKaHHs, MaTepiany, 3 SIKUX BOHH 3pO0JIeH], TOrOYacHi Hai/lKH, 3araxu
Ta 3BYKH (3a3BHYail HEPHEMHI), SIKi OO OTOYyBaJIM y IpUMIlIeHHi. [3 kiMHar
Ha3MBAETHCS JIMIIIE BITAJIBHSI, TOOTO IPUMIIIEHHST [Tt 3yCTPidi 3 Bi/IBIyBadyaMH.
BiknHo (“long casement windows™ [8, c. 64], “sit by the window” [8, c.124],
“in the soft green light of the window” [8, c.125]), mepeOyBaroun Ha Mexi
MK 30BHIIIHIM 1 BHYTPIIIHIM (BUANMHM 1 HEBHMMHM) CBITAMH, YHAOUHIOE
MPOHUKHEHHS B IHIIMKA CBIT. BIKHO Takok IMo3HaYa€e 3a00POHEHHUH BXif
JI0 9y’KOro BHyTpilHboro npoctopy (Mepi Koncronkpadr ['oxBin) Ta OynuHKy
®dpaHKeHIITEIHIB.

B ocHOBHOMY cTpyKTYypalis OyauHKy B poMaHi b.Onjicca BUSBIISAETHCS
o ropu3oHTat. [IpoTe y poMaHi € qeKiibKka BUMAKIB, KOJIH MPOSBISIETHCS
BepTUKAJIbHE No3uIIifoBaHHsA. Hodyroun y Oymuaky 11lemti, aBTop ocerse CBoro
nepcoHaxa “in a little damp attic room which smelt of apples, my head
not very far from the dream-troubled heads of Shelley and his mistress”
[8, c. 93]. Topurie, sike CUMBOITI3Y€ TOJIOBY, PO3yM, IHTEIICKT, iHTYIIIiF0, YHAOUHIOE
TIOTVIS]] BCEPEIMHY BJIACHOT 11eHTUYHOCTI. OIHaK y poMaHi aKTyali3yeTbes
e i QpoiiniBchbKe MOTITyMaueHHs IIbOTO CHUMBOJIY SIK CTaTEBHX CTOCYHKIB
13 1aBHIM 3HaHOMMM (HZIETHCSI IPO IHTUMHI CTOCYHKH MIX TOJIOBHUM T'€pOEM
ta Mepi Koncrorkpadt ['onsin). BiracHe cumBou 101yKa TaKoK HiIKPECIIOE
Ta MiJcWIIoe i 3HaYeHHs. Jlaboparopist Bikropa ®paHkeHmITEliHA TAKOX
3MaJIbOBYETHCS 110 BEPTHKAJI — sIK BUCOKa OamTa y dopmi mutinapa. Takuit
CHUMBOJI MiJICHIIIOE CaAMOJIOCTATHICTh, CHITY, aMOITHICTh 1 CaMO3aKOXaHiCTh
Y4YEHOTO.

[TincymoBytouM NMpOBEICHUI KOMIIAPATUBHUI aHai3, MOYKEMO BU3HAYUTH
a0COJTIOTHO BiAMiHHI (DEHOMEHOJIOTIUHI acrieKTH OyIMHKY Ta KapTHHH CBITY
y IIBOX aBTOPIB MOMPH Te, 0 00’ €KTH iX 300pakeHHs1 cxoxi. OOMIBa MUTI
TIpY IIMOOKOMY 30CEpEPKEHH] Ha BIIACHOMY “‘sI”’, BUPILITYIOTh €K3UCTEHIIIHHI
IpoOIeMH.

denomen OymuHKY y aHnDmilicekkoi nmucbMenHuni XIX cr. mo3nauae
TpagUIiiHO TPUBATHUM NHPOCTIp 1 Mae JKIHOYY Ta MaTepUHCHKY
¢yukiionansuicts. [epedopmymroroun cnosa C.Iinbept i C.I'y6ap moxkemo
3a3HAYHTH, 10 OYJIMHOK Y aHTJTIHCHKOI MTMCEMEHHUIII, — 11 OCEJIS 3 aHTEJIOM,
1le KOHCTPYKT, CTBOpeHHMH dYonoBikoM [9, c. 17]. OOpa3 moMy yHAO4YHIOE
KIHOYMIA THI CITUIKYBaHHS 31 CBITOM — KOMYHIKAI[il0 iHOYOro (hi3n4HOro
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Tija 3 Gi3uyHUM TiJIOM pedeil. Takok OyIMHOK BHSBISETHCS KOHTEHHEPOM,
Jie 30epiratoThCsl KyJIBTYPHI MIPUKIIAAN CIUTBHOTO KUTTS. OTKE, pPOMAaHTHIHA
CBIJIOMICTP 1 KIHOYAa KOHCTAHTa BU3HAYAIOTh CBOEPITHICTH 00pa3y oMy,
CHPUSIFOTH PO3IIMPEHHIO Ta 30aradeHHI0 HOro 3MiCTOBOTO 00CHTY.

Brpara nomy romoBHuM repoem pomaHy b.Onmicca “3BinbHeHHH
®paHKCHIITEHH” T030aBIsIE WOTO TPHPOIHOTO IPOCTOPOBO-YACOBOTO
KOHTHHYYMY 1 THM CaMHUM IOPYIIy€ YCTaJeHYy CaMoiJeHTU]IKaIiIo Tepos,
PO3MUBAE HOTO PEATBHICTD i CBITOCTIPUIHATTSL. Y TaKHH CHOCIO aKTyali3yeThCs
(heHOMEH HOMaJIMBHOCTI SIK TPAHCTPECUBHOTO SIBHIIA.
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CTEPEOTHUIIBI BEHBI B TEKCTAX
I. OH TO®PMAHCTAJIA U JI. AHAPUAHA

Tamvana IIH9 YT HHA
JlHenponeTpoBckuil HalMoOHaNbHBINA yHUBepcuTeT UM. Onecs ['onuapa

VY crarTi po3risaanTbes 0COONNBOCTI (DYHKIIOHYBAHHS aBTOCTEpeOTHIly BinHs
B JIiITEpaTypHOMY Ta TPAHCIITEPaTypHOMY KOMYHIKaTHBHOMY mpoueci kinms XIX
cronitts. Y tekcrax ['odmancrans Ta Aunpiana Binenb penpeseHTye Hacammepe
0apoKOBY MHUIIHOTY Ta i7ICF0 YYTTEBOI KPACH, & TOMY € i7€aIbHOI0 CKOPAIIEr0 s
300paskeHHs “MPEKPACHOr0” 3aHEMaTy apUCTOKPATUIHO-OF0PrepChKOro CBiTy. BineHs —
1ie iMariHoBaHui iCTOPHU30BaHUN MPOCTIp, y MekKax SKOr0 Bi0yBAIOTHCS IMOLIYKH
KOJIEKTHBHOI (aBCTPifiChKOT) Ta IHAMBIyaIbHOI Il HTHYHOCTI TepOIB i aBTOPIB TEKCTIB
100U JIeKaIaHcy.

KumiouoBi ciroBa: Binenb, bepiin, cTepeoTHIl, aBTOCTEPEOTHII, TeTEPOCTEPEOTHII,
JI. Anppian “Can miznanns”, I'. ¢pon 'opmancrans “Kapanep tposuan”, “Baxkuii
xapaxrep”.

B crarbe paccmarpuBaetcs creruuka (yHKINOHUPOBAHUS aBTOCTepeoTrIa BeHbt
B JINTEPATYPHOM U TPAHCKOMMYHHKaTHBHOM mponecce koHua XIX Beka. B Tekcrax
lNodmancrans u Auapuana Bena penpeseHTHpyeT Ipesk/ie BCEro 6apodHyo MbIITHOCTb
U UJICK0 YyBCTBEHHOM KPacoThl, a IOTOMY SIBJISETCS MIEATbHON JeKopauueu mist
n300paxkeHus “TIPpeKpacHoro” ynajika apucToKpaTHIecKu-0roprepckoro mupa. Bena —
3TO BOOOpakaeMOe UCTOPU3UPOBAHHOE NPOCTPAHCTBO, I/I€ T€POU U aBTOPBI TEKCTOB
9MOXM JIeKaJaHCa OCYLIECTBISIOT MOUCKU CBOEH KOJUIEKTHBHOH (aBCTpHICKOIL)
Y UHAUBUAYATbHOW MIEHTUUHOCTH.

KroueBsble ciioBa: Bena, bepnun, crepeoTurn, aBTOCTepEOTHIL, T€TEPOCTEPEOTHIL,
JI. Anppuan “Cap nosnanus”, I'. ¢on I'odpmancrans “Kasanep posst”, “TpynHblit
xapaxrep”.
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