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CHERNIHIV REVUTSKY MUSIC COLLEGE: EUROPEAN VECTOR OF DEVELOPMENT

Purpose of the research. The research is related to the coverage of the process of accumulating the musical
pedagogical experience of the Chernigov region, which corresponds to the historical traditions of European professional
art education and becomes the basis of innovative developments at the present stage of its development. The research
methodology assumes the following scientific approaches: historical-musical and comparative, which contribute to a
comprehension of the continuum in the historical and artistic process of interaction of the all-European and domestic
traditions of art education in their regional dimension; communicative and interdisciplinary allow us to characterize the
specifics of individual musical specialties and the expediency of using its results in the modern educational process. The
scientific novelty of the work consists in revealing the features of the historical process of accumulating the musical and
pedagogical experience of the Chernigov region, in which the diversification and correlation of musical and educational
work become fundamental factors in the formation of the pedagogy of the arts, consistent with the trends of European art
education. Conclusions. The historical experience of artistic education in Chernigov testifies to the permanence of the
national system of musical education, creates professional conditions for the adaptation of its components to the Euro-
pean educational space. The application of the historical and musical approach in the evaluation of educational pedagog-
ical experience will be facilitated by the further extrapolation of his professional thesaurus into the pedagogical plane,
becomes the fundamental basis of innovative developments in the contemporary stage of improving art education, fills it
with an inner content and concepts that are in tune with the current ideas of the European vector of social development
of the state.

Keywords: process; musical-pedagogical experience; integration; diversification; correlation; continuum.

Bacroma Onez [Maenoesuy, kaHOudam mucmeymeo3Hascmea, 0oueHm kaghedpu mucmeubKux OucUuUrliH
HauioHanbHoeo yHisepcumemy «YepHizaiecbkuli koneaiymy» imeHi T.I". LLlegyeHka

YepHiriBcbkun mysnuHum konepx im. J1.M. PeByLbKoro: eBponemcbKuini BEKTOpP PO3BUTKY

MeTta po6oTu. [locnigkeHHs NoB’A3aHe 3 BUCBITIIEHHAM MPOLIECY HAKOMUYEHHS MY3UYHOrO MefaroriyHoro Ao-
cBigy YepHiriBCbkumM My3nyHuM konegxem iMm. J1.M. PeByubkoro, Wwo Bignosigae icTopuyHUM TpaguuisiM €BpPOMNEenChbKOol
haxoBOi MUCTELLKOT OCBITM i CTAaE OCHOBOI iHHOBALHUX HanpautoBaHb Ha cy4acHoMy eTani po3sutky. MeToaonoris
AocnigXKeHHsA nepenbayae  BMKOPUCTaHHS iCTOPMKO-MY3MKOMNOFYHOrO, KOMMNapaTUBHOrO, KOMYHiKaTUBHO-
MiXOuCUMNniHapHOro MeTOAIB, WO [03BONISE OXapaKkTepu3yBaTW OCOOMMBOCTI CTAHOBMEHHS OKPEMUX MY3UYHUX
creujanbHOCTEN Ta AOLMbHICTb BUKOPUCTAHHSA pe3ynbTaTiB y HaBYanbHO-BMXOBHOMY npoleci. HaykoBa HoBU3Ha po-
60TK nonsarae B pO3KpUTTI iCTOPUYHOIO NPOLECY HAKOMUYEHHS MY3UYHO-NEeAaroriYyHoOro Aoceigy, B AKOMy AuBepcudikaLis
i kopenauia daxoBoi poboTV CTae NPUHLMMNOBUM YMHHUKOM (DOPMYyBaHHSA Mefarorikv MUCTELTB HaB4YanbHOro 3aknagy,
WO BignNOBiAAe TEHOEHLISAM €BPONENCHbKOI MUCTELbKOI OCBiTM. BUCHOBKWU. ICTOPMYHWMIA [OCBIA MMWUCTELLKOI OCBITM
YUepHiriBLLMHKX 3acBigyye CTanicTb BiTYU3HSAHOT CUCTEMU MY3UYHOTO BUXOBaHHA. CnpuaTMe noanbluiint ekcTpanonsuii
¢axoBOro Tesaypycy B negaroriyHy MroLWuHYy i CTae NPUHLMNOBOIO OCHOBOK iHHOBALUiNHMX HanpauloBaHb Cy4acHOro
eTany BOOCKOHAanNeHHs MMUCTELbKOT OCBITU MY3UYHUM KoneaxeM. HanoBHe ii BHYTPIWHIM 3MIiCTOM, MOHATTAMM,
CMiB3BYYHUMMU aKTyarnbHUM i4esiM €BPOMNENCbKOro BEKTOPY CyCnifIbHOro pO3BUTKY AepXKaBu.

Knto4yoBi cnoBa: npouec; My3nyHo-negaroriyHuin ocBsia; iHTerpauis; ameepcudikalisi; KOpensauis; KOHTUHYYM.

Bacroma Onee [Nasnosuy, kaHOudam uckyccmeogeleHusi, doyeHm KaghelOpbi XyO0KecmeeHHbIX OUCUUMIUH
HayuoHanbHo20 yHUsepcumema «YepHuzosckuli konneauym» um. T.I. LllegyeHka
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YepHUroBckun My3blikanbHbIN konnempk um. J1.H. PeByLKoro: eBponemckum BeKTop pa3ssutus

Llenb paboTbl. ViccnegoBaHne CBA3aHO C OCBELLEHMEM NMpoLecca HaKoMeHNst My3blkarbHOrO negarornyecko-
ro onbiTa YepHNroBckUM My3bikarnbHbIM konnegxem um. J1.H. PeByLKoro, 4To COOTBETCTBYET MCTOPUYECKUM TpaanLIMAM
€BpOMNeNcKoro npoeccnoHanbHOro XygoXXeCTBEHHOrO 0Opa3oBaHNst U CTAHOBUTCA OCHOBOW MHHOBALWMOHHbLIX Hapabo-
TOK Ha COBpeMEHHOM 3Tane pa3sutus. MeTtogonorus uccnemoBaHWA nNpegnonaraeT MCNOfb30BaHNE WUCTOPUKO-
MY3bIKONOTMYECKOro, KOMMapaTUBHOIO, KOMMYHUKaTUBHO-MEXAUCUMNINHAPHONO METOAOB, KOTOpble CrnocobCTBYHOT
OCMbICINIEHUIO KOHTUHYYMa WMCTOPUKO-XYOOXECTBEHHOro npouecca B3aMMoAencTBMs obLLeeBponeickux U oTe4ecTBeH-
HbIX TPaAuLMN XyOOXECTBEHHOro obpas3oBaHusi. XapakTepusyloT crneuudumky oTaenbHbIX My3blkamnbHbIX cneumnanbHOo-
cTen 1 uenecoobpasHOCTb 3a4eNCTBOBaHUS pe3ynbTaToB B COBPEMEHHbIV y4ebHO-BocnuTaTenbHbIn npouecc. HayyHasn
HOBM3Ha paboTbl 3aKMYaeTcs B PacKpbiTUM OCOBGEHHOCTEN MCTOPMYECKOro Mnpouecca HaKOoMIeHWUs My3blkarnbHO-
nefarorm4eckoro onbita YepHUroBckoro mMysbikanbHoro konneaxa vMm. J1.H. PeByukoro, raoe ameepcudukaums n koppe-
NAUMA My3blKanbHO-BOCNUTATENBHOW paboThl CTAHOBATCA MPUHLMNMANbHBIMU hakTopaMm OpMUPOBaHNS Neaarorvku
nckyccTB. OTpaxaeT TeHAEHLMN eBPOMencKoro XyaoxecTBeHHoro obpasoBaHus. BeiBoabl. VicTopnyeckuii onbIT Xyao-
XEeCTBEHHOro obpasoBaHvs YepHUroBLUMHLI CBUAETENLCTBYET O MOCTOSAHCTBE OTEYECTBEHHOW CUCTEMbI MY3blKarbHOro
BOCMUTaHWs, co3gaeT npodeccmoHanbHble YCroBua Ans agantaumMn ee cocTaBnsiolwmx B eBponenckom obpasosarternb-
HOM npocTpaHcTBe. CnocobeTByeT AanbHeNLen aKkcTpanonsauum npogeccmMoHansHoro Tesaypyca B negarormyeckyto
nnockoctb. CTaHOBUTCA NPUHLMNNANBbHOW OCHOBOW MHHOBALMOHHbLIX HApaboTOK COBPEMEHHOrO 3Tana COBEPLUEHCTBO-
BaHUsI Xy[AO)XECTBEHHOro 06pa3oBaHusA. HanonHseT ero BHyTPEHHUM coAepXaHWeM, MOHSATUAMU, CO3BYYHbIMU aKTyanb-
HbIM MaEesiM €BPONENCKOro BeKTopa obLLeCTBEHHOrO pa3B1TUsa rocyaapcTea.

KnioueBble crnoBa: npoLecc; My3bikanbHO-MeaarorMyeckuii onbliT; UHTErpaums; ameBepcudurkaumns; koppens-
LUS; KOHTUHYYM.

Relevance of research. Stage of transition of Chernihiv region to the innovative development of artis-
tic education coincides with the time of the state independence of Ukraine and covers the end of XX - the
beginning of the XXI century (1991 - 2018). At this time there is an active formation of the modern level of
artistic culture of the region, formation and development of the fundamental principles of the modern para-
digms of artistic education, embodied in the results of educational and pedagogical, and musical and educa-
tional activities of the Chernihiv Revutskiy Music College (Director - Honored Worker of Arts of Ukraine
V.Sukhoversky). This college has changed its status and name several times since the foundation (1904):
private, state, communal. In the status of a Music College it has been operating since 2017 [17]. The work of
this educational institutions during this period has a systematic character and covers educational and me-
thodical, scientific and pedagogical, musical and performing spheres. The result of this work is aimed at
achieving a sustainable perception of modern innovations of artistic education by a creative person (student
or teachers), musical-pedagogical community of the region (the college performs the methodical work on
professional music education at all levels of its implication), executive authorities, whose competence is the
implication of the state policy to education. The principle position of an educational establishment promotes
the formation of innovative visions realized by the stage-by-stage development of the musical-educational
process, setting up a creative atmosphere that provides their introduction and has a predictable positive re-
sult.

The purpose of this study is to highlight the historical accumulation process of the artistic experience
of professional musical education in Chernihiv Music College, which contributes to a successful solution of
educational problems and covers a wide array of pedagogy of arts and supports a high level of college inno-
vative culture and becomes the basis of its creative development. This innovation is based on the improve-
ment of educational potential of the institution and involvement in the educational process of the develop-
ment, covering the world and local professional experience of musical education as well as effective
response to modern trends in artistic education with the next incarnation in educational practice on the basis
of pedagogical correlation and diversification. Key determinants of innovative visions of the Music College,
from our point of view, are a fruitful combination of the educational process of scientific and educational-
methodical components, support for an interfacial dialogue and creative cooperation. In this context, the sci-
entific approach provides a predictable vision of musical-pedagogical purposes, revealing their effective
mechanisms and their introduction into the educational practice, contributes to a sequential schedule and
generalization of innovative development and provides productive creative functioning and interaction of var-
ious factors of artistic education. By its very nature, historical and musical approaches involved in the educa-
tional practice and educational process are the phenomena that promote the organic combination of the
main goals of professional education, form a whole complex of educational activities aimed at training pro-
fessionals, who meet European standards of artistic education. It facilitates the mobilization of the educa-
tional resource on solving the educational problems of Ukrainian society in the modern world.

The coverage of entry issues of Ukraine to the European process of artistic education can be found
in works of our scientists, such as V. Roga [10], N. Gerasimova-Persian [5], O. Beregovoy [2], A. Lyagush-
chenko [6] and others. The artistic and scientific elite of Ukraine has got a positive experience that allows us
to outline the ways of modernization and preservation of the best achievements of local artistic experience.
In particular, the Academician of the National Academy of Arts of Ukraine V. Rozok emphasizes the preser-
vation of the local "natural and vital structure of academic artistic education". At the beginning of the XXI cen-
tury [10]. In addition, with the expansion of artistic educational services, the scientist says that it is neces-
sary to move not towards the unification, but towards integration (italics by VR), while retaining its own work
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in the realm of artistic education, which is confirmed by a high-level, in particular by the graduates of the Na-
tional Music Academy of Ukraine. V. Roshch emphasizes: "The Ukrainian system of musical education has
proven its historical value and has been recognized in Europe" [10].

A famous figure in the drama and choreographic culture of Ukraine A. Lyagushchenko reveals the
main directions of local modern choreographic education, aimed at intensifying the process of educational
practice which provides "... the preparation of a cross functional performer, who perfectly owns the tech-
niques of classical and folk-stage dance and is acquainted with the latest choreographic techniques" [6]. A.
Lyagushchenko emphasizes: "The philosophy of the educational process in the Academy is based on the
principle of a continuous and graduate training of ballet artists, who provide the opportunity to solve com-
mon educational-creative tasks and issues" [6].

Presentation of basic materials. The foundation of the Chernihiv Music College (1904) became a
turning point in shaping the professional foundations of musical education of the XX century. An example of
the involvement of the European educational model has become the opera class headed by a well-known
opera singer V. Grozdov-Dykovskaya. The teacher was actively involved into the educational process of the
acquaintance with the European opera literature [8]. Among the many musical events of this period in Cher-
nigov an ltalian opera of a known entrepreneur N. Gonzalez made a difference (1907) [11]. In the history of
the musical culture of the Chernihiv region it was the first performance of an opera troupe, based on its cre-
ative composition (orchestra, choir, soloists) relied on its own creative forces. It gave the opportunity of real
dating and creative mastering the musical and creative specifics of the Italian vocal school. As it is known,
the ethnolinguistics (linguistic ethnology) plays a leading role in the expansion of the sphere of musical and
vocal performances, which forms the linguistic world of the vocalist-performer and becomes a reality of the
musical-educational process [1, 263].

Tours of the Italian opera included the following works: J. Verdi - "Trubadur", "Traviata", "Aida"; Sh.
Guno - "Faust"; J. Bizet - "Carmen”, R. Leonkovallo - "Pyatitsy"; P. Mascagni - "Rural honor", which became
an example of Italian vocal culture, an evidence of the achievements of the European vocal practice, which
has found its expression in the general structure of the vocal art, the stage performance of an artist, the pe-
culiarities of vocal sound formation, skillful usage of registers and timbre of voices (soprano, mezzo -
soprano, tenor, bass). In particular, in his own vocal guidance, a prominent Italian teacher-vocalist of the XIX
century. F. Lamperti stressed: "The part must be studied not only by the throat, but also by the mind, as it is
very important to keep the voice - the tool as fresh as possible for the theater”, which the performances of
the Italian opera have demonstrated to the full [9, 114].

A striking examples of the combination of the national and Western European opera literature were
also the performances of the Society of St. Petersburg Opera artists directed by M. Shigaeva (1908) [14].
Repertory posters included the works of M. Glinka "Life for the Tsar", O. Dargomyzhsky "Mermaid", P.
Tchaikovsky "Eugene Onegin" and "Peak Lady", J. Verdi" Traviata", Sh. Guuno" Faust" and R. Leonkovallo
"Pyatitsy".

The mentioned association of opera artists in the implementation of stage performance relied on a
creative concept based on professional principles of opera performance, which peculiar to the main creativity
generators factors of the opera: orchestra, choir, soloists. This approach provided for the disclosure - the
realization of creative potential opera ensemble in the sense of vocal-solo self-identification and artistic-
executive decision.

The activity of Chernihiv Music College has become a new stage in the further development of the
musical-educational process and professionalization of various spheres of musical culture in the early 20's.
XX century [7]. By this time there was a significant deepening of pedagogical-professional principles for each
of music specialties (opera singing, piano, violin, cello, wooden and brass wind instruments, the theory of
music and compositions, etc.) and there was an expansion and complication of the structure of the educa-
tional process, the intensification of the process of special musical education: the performing, musical-
pedagogical, theoretical (musical). Regulations of the statute of the musical school supposed to hold closed
by each specialty musical evenings (academic concerts) each week , which contributed to familiarization
with pedagogical methods and recorded student’s achievement according to the program requirements.
These requirements were necessary for each age groups of musical and performing culture. Conducting of
an open public a concert by each class of the school was a prerequisite for the educational-educational pro-
cess. In April - May there were open examinations, which ended with a musical evening (grand concert) with
participations of choir, symphony orchestra and small chamber-instrumental performances. The structure of
the educational process involved a close relationship of various subject-professional commissions (divi-
sions). Each student received 30 minutes of special class per week. He attended classes on the theory of
music, solfeggio, general piano. For all music specialties there was a compulsory participation in the student
choir, various ensemble forms music making: duets, trio, quartets, quintets, sextettes, symphonic music or-
chestra (for musical instrumental specialties). The training course for all specialties had a worked-out profes-
sional-age correlation: preparatory, younger, middle, higher. The training plans were flexible to response to
the individual and creative peculiarities of a student, which affected the term his stayed in each age group
and stimulated search and application of various musical and pedagogical techniques. (Recall students from
each specialty every Sunday publicly reported to the academy about the success of the studies). Everyone
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was preparing for the future practical music-professional activities. On this purpose, there was a substantive
diversification-professional variation. For example, in the classroom, the total number of special disciplines,
besides the general ones, were supplemented by a number of others narrow-profiled: general vocal-choral
preparation, lyrical vocals, Italian language, professional vocal training, opera vocal preparation, opera,
dramatization, declamation and stage reading. (Opera studio operated at the college on an ongoing basis).
Similar approaches to the education of professional carriers of musical art had steady direction and gave
positive practical results. So, the examples from the history of artistic education of Chernihiv region are con-
vincingly presented. It proves that the process of targeted professional diversification and correlation contrib-
uted to the formation of a person capable of professional music and creative activities.

The scientific novelty of the work lies in uncovering the features of the historical process of accumu-
lation of musical and pedagogical experience of the Chernigov musical college, in which diversification and
correlation of musical education work become the principal factors in the formation of the corresponding
pedagogy of arts trends in European artistic education.

Conclusions. The conducted research confirms historical continuity of European traditions of profes-
sional music education in domestic practice artistic education, which contributes to its adaptation to the Eu-
ropean educational system. An increase in the regional musical-pedagogical experience has specific goals
of the national practice of artistic education and provides:

- formation of an individual creative style of artistic educational institution that meets the contempo-
rary requirements of artistic education and takes into account its own work and a wide range of professional
factors that determine and form creative student's personality;

- creation of a system of educational and pedagogical work, which is based on the introduction of
various techniques of artistic education based on their correlation, simulation and forecasting of learning out-
comes;

- introduction of effective mechanisms of adaptation in the educational process of strategic develop-
ment of the national music-professional education and revealing the ability to respond flexibly to trends in
world art practice education;

- forecasting the results of educational work, formation personnel potential and educational stand-
ards that take into account peculiarities of each music specialty and meet long-term goals of educational
process.

From our point of view, in the general system of national artistic education the following factors of its
functioning are getting further development :

- through the vision of musical training - further introduction of multi-level artistic education on the
basis of creation polyphonic artistic educational complexes in the following ways: "school - college-
academy";

- the introduction of an artistic educational system that involves unity and interaction of various fac-
tors of professional music education: pedagogical, performing and scientific (educational) -methodological.

The conducted research confirms the historical significance of accumulation of musical-pedagogical
experience and promotes the realization of the main goals —formation of personnel potential at the level of
professional requirements of a sustainable society.
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