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TPYIHOIII CIIPUMHATTSA TA PO3YMIHHS
ABTEHTUYHMX IIOETUMUYHMX TBOPIB 3 METOIO OPTAHI3AIIIT
HA IX OCHOBI AHITTOMOBHOI IVCKYCII

Y cmammi  poszensoaromeca  cy6’exkmusni ma 00’ckmugHi mpyoHowsi npoyecy
CRPUTIHAMA MA PO3YMIHHA A8MEHMUYHUX noemuynux meopis. Cyo ekmusni mpyonowji nos ’a3amui
3 GiKOBUMU mMA  IHOUBIOYANLHO-NCUXONOSTUHUMU — OCcOOAUBOCMAMU  cmyOeHmis. Po3yminua
JHEGICMUYHO20, NPEOMEMHO-02I4HO20 MA eCIEMUYHO20 NIAHIE NOEMUYHUX MEOPIE 8IOHOCUMbCS
00 00 €KMUSHUX MPYOHOWI8 CNPUHAMMA MA POZYMIHHA ASMEHMUYHUX NOCMUYHUX MBOPIE.

Knrouosi cnosa: asmemmuunuii noemuunuti meip, MpYOHOW CHPUUHAMMA Md
PO3YMINHA, AHENIOMOBHA OUCKYCIAL.

VY 3B’S3Ky 3 MOJICPHI3aIli€I0 OCBITH Iepe/] HABYATIbHAMH 3aKJIaJaMHU CTOSATh MPUHITUIIOBO HOBI 3aBIaHHS,
CTpsIMOBaHI HE Ha 3aCBOEHHS T'OTOBHX 3HaHb, & HA PO3BUTOK 31I0HOCTEH CTYAEHTIB O OBOJIOZIHHSI METOAAMH
Mi3HAHHS, SKI Jal0Th MOJMJIMBICTh CaMOCTIHHO 3100yBaTH 3HAHHS, TBOPYO IX BHKOPHCTOBYBATH Ha OCHOBI
BiJOMHX YH CTBOPEHHX 3ac00iB IisUIBHOCTI. PO3BHUTOK TBOPUYOTO MHCIECHHS MOXIHUBHH B pa3i CTBOpEHHS
HEOOXiTHUX yYMOB, TOOTO 3aBIaHHs, SIKI BUPILIYIOTH CTYJICHTH, MalOThb CTUMYJIOBATH MHCIICHHS, OYTH
HETUIIOBMMH, HE3BHYHMUMH, JUIA BHUPIMICHHS SKUX HEOOXITHO MOTISIHYTH Ha CHTYallil0 iHAaKIIe, HaMararoduch
BUKOPHCTATH MIPUXOBAHI SIKOCTI 00 €KTIB Ta iXHI HE3BUYHI 3B’ SI3KH.

Jlo Toro »k, MOBa i MUCIICHHSI HEPO3PHBHO IIOB’S3aHI Ta OfHE 0€3 OJHOTO HE iCHYIOTh, IPOTE OyIydH
HEpPO3PHBHO NOB’SI3aHUMH, BOHHM NepeOyBalOTh y CKIAIHIA B3aeMOAii, B sIKiii OJHE € BaXKJIMBOK YMOBOIO
icHyBaHHS 1 po3BHTKY iHIOro. OBOJOIIHHS MOBOIO YCIIIIHO BiIOYBA€THCSA TOIi, KOJIH BOHO TOETHYETHCS 3
MI3HAHHSIM O3HAuyBaHMX HEH OO0’€KTIB, 3 3aCBOEHHSAM 3MICTY pi3HMX Hayk. B mporeci Horo 3acBO€HHs
po3BuBa€Thbcs MUCHEHHS. OT)XXKe PO3BUTOK MHCIIEHHS € HEOOXiTHOI0 YMOBOIO PO3BHTKY MOBIEHHS. J[[kepenom
MHCJIEHHs € Oe3nocepelHe YyTTeBE Mi3HaHHS CBiTy. Ha npakTHMYHMX 3aHSTTSAX 3 aHMUIIHCHKOI MOBH came
aBTeHTHYHI moeTudHi TBOpH (AIIT) CTBOPIOIOTH YMOBH JJsi PO3BHTKY TBOPYOTO MHUCICHHS: YuM Oaratiri
€CTeTHYHI 3HaHHS CTYyJCHTIB, TMM Kpamie Oyle NpalfoBaTH IiXHS BJacHa ysBa Ta MHCJICHHSA, a OTXKe
CTUMYJIIOBATHCS Oa)KaHHSI BUCJIOBUTHU Ta OOIPYHTYBATH BJIACHY TOUKY 30pY B JHUCKYycCii. OCKUIBKH TICHXOJIOT1YHI
3aKOHOMIPHOCTI, 5IKi KEPYIOTh TBOPUYUMH IIPOLIECAMH B YCiX cdepax IisUIBHOCTI, € YHIBEpCaTbHUMU [6], TOOTO €
MOXIIMBICTh TIEPEHOCY C(OPMOBAHMX HABMYOK Ha iHII cepH >KUTTS OCOOMCTOCTI, BBaXKAEMO 3a JIOLJIbHE
BUKOPHCTOBYBaTH MOXXJIMBOCTI podotn 3 AIIT amst po3BUTKY TBOPYOTO MHCIEHHS CTYICHTIB SK CTUMYJI JUIS
PO3BUTKY HEMIIrOTOBJICHOTO MEPEKOHIUBOIO MOBIICHHS.

HaBuampHo-ecreTrunmii  morteHmian AIIT 3apxkgum npuBepraB yBary Buenux: /Jl. B. Ilukamos
3aIpOIOHYBaB METOIMKY BUKOPUCTAHHS JIIPUYHOTO TBOPY SIK 3200y (hOpPMYyBaHHS MiXKYJIbTYPHOI KOMITETEHIIIT
[7], T.II. KamaeBa Ta iHmi BukopuctoBytoTh AIIT s waBuanHs uwrtanHa [3], . 1. IlogocunHiKOBa,
B. B. [llepcTioK aKIeHTYBaIM HA BAKIMBOCTI MPOBOAUTH Moriubieny pooory Hax AIIT y cepemuiii mxomi [5];
IIUPOKO BUKOpHUCTOBYeThes [IT y 3apyOikniid Meromuui [9]. OngHak aHani3 HasiBHOI METOIUYHOI JIITEpATypH
CBITUUTH Tpo Te, mo poborta 3 AIIT 3 meroro opranizamii AucKycii Ha ii OCHOBI He 3HaWIIIa HaJEKHOTO
BUCBITIICHH. BupimieHHs 3a3HavyeHOi mnpoOiemMu 3abe3nedyeThcsi pPO3POOKOI0 METOIUKH  BiJIOBIAHOTO
HaBYaHHS, II0 BUMAarae po3B’s3aHHS HU3KH JOIATKOBUX 3aBAaHb. MeTa Ii€l CTAaTTi MOJIATae y BUOKPEMIICHHI
TPYIHOILIB CIIPUHHSTTS Ta PO3yMiHHS 3MiCTOBOI, CMHUCIIOBOI Ta ecTeTnuHOI iH(opmarii AIIT.

Pesynbratn mpoBeneHoro anketyBaHHSA 264 cTymeHTIB 1Box MoBHuMX BH3 Vkpainm momo TpyaHOIIiB
CIPUHHSATTS Ta PO3YMIHHS 3MiCTOBOi, CMHCIOBOi Ta ecteTnuHoi iHpopmanii AIIT mokaszanm, mo, y Oinbmoi
MOJIOBUHU pecrnoHAeHTIB (60,2%) BHHUKAIOTh TPYAHOINI 3 PO3YMIHHSAM BIpPIIB aHIJIIOMOBHHX aBTOPIB.
Haii6inpii MOBHI TpyaHOLII BUKJIMKarOTh HOBI cioBa (80,3%); He3HaHHS, 3 SKOIO IHTOHAIIEI0 YNTATH BipmIi
(45,8%). TpynmHomii y HEpPO3yMiHHI CHHTaKCHMYHOi OyIOBH pe4eHb BHHHUKAIOTh y 39% pecroHAEHTIB.
PecnionnieHTH 3a3HavyaroTh, 10 PO3YMIHHS BIPILIB ITiJ Yac aHaNi3y Ta iHTEpIpeTanii MoJeTmmIo 0: OBOJIOMIHHS
3araJlbHUM KOHTEKCTOM Bipmia — 91,3%, BMiHHS BUAITSATH MOpYITyBaHy npobiemy — 77,3%, BMiHHS BUIUIATH Ta
iHTepIpeTyBaTH 00Opa3sHy MoBy Bipma — 73,5%. Illlono xynerypHO-icTopmuHoro ¢oHy Bipmis, 51,9%
PECTIOHJICHTIB 3a3HAYalOTh, IO HA 3aHATTAX BUKOPHCTOBYIOTHCS BiOMOCTI mpo aBTopiB BipmiB i 21,2%
3a3HayaroTh, 0 Ha NPAKTUYHUX 3aHATTIX 3 AM BHKOPHCTOBYETHCs iH(OpMaLls NMPO KyJIbTYpHO-ICTOPHYHY
€IoXYy HaITMCaHHS BipIIiB.

OTxe nporiec yntanus i po3yminHs AIIT yckiIagHIOETHCS IO HU3KOK CYO €KTUBHHX Ta 00 €KTUBHHX
(akropis. [Ipugomy nepii moB’s3aHi 3 BIKOBUMH iHIMBIAYaTbHO-TICHXOJIOTIYHUMH OCOOTUBOCTSAMH CTYJIEHTIB,
B TOH 4ac sIK APYri 3yMOBIIOIOTbCS TPYIHOIIAMM JIHI'BICTHYHOTO, MPEAMETHO-JOTIYHOTO Ta €CTETHYHOTO
TUIaHiB.

3 © Annponik H. I1., 2016



BICHMK No 141

Cy6 ’exmusnuii paxmop (11e BiJHOCHI XapaKTEPUCTHKH, PeJIEBAHTHI JUTS KOHKPETHOTO unTayua) [2, c. 34] —
yIepeKeHe CTaBJICHHS CTYIEHTIB Ta BUKiIaaawiB 10 podotu Hajy AIIT Ta cama 3paTHICTB CTyIEHTIB 1O
copuitasatts AllT, sxa moB’s3aHa 3 OCOONMBHMH PO3YMOBHMH IIPOLIECAMH: aHAJI3, CHHTE3, y3arajbHECHHS,
nepedpa3yBaHHs, BMIHHS pOOWUTH BHUCHOBKM 1 Take iHINE, TOOTO XapaKTEPUCTUKU TBOPYOTO MUCICHHS, SIKi
HEOOXiHO MTeCTIPIMOBAHO PO3BHBATH. J[0 TPyIHOLIIB Cy0’€KTHBHOTO XapaKTepy BiTHOCHUTHCA TaKOXK i Te, 110
kokauid AIIT TopkaeTbcs eMouiiHOT cepH JIIOANHK, TOMY IIPH HEJOCTATHHOMY CTYIICHI PO3BUTKY BiJIOBIIHUX
CTPYKTYp aHalli3 BJIaCHUX BPaKEHb BiJl TBOPY MOXKE MIAMIHATHCS aHAJI30M HOTO OCHOBHOTO CMHUCITY.

06’ exmusHull paxmop BKITIOYAE TaKi aCTICKTH: MOBHHM, MPEIMETHHH, JIOTIYHUI Ta €CTCTHYHHIA.

MoBHa TpymHICTH BiacTHBa OyIb-SKOMY TEKCTy JUIi YHTAaHHA iHO3eMHOIO MOBoo, mpote AIIT
BUKJIMKAIOTh OCOOJIMBI TPYIHOIII Y IIbOMY IUIaHI, OCKIIBKH:

|. BoHM MOXyThb MICTHTH apXai3sMH — 3acTapili CIIOBa, CIIOBOCHOJYYEHHS, IpaMaTWdHi (HopMH, sKi
BUHIILIK 3 YXKUTKY 1 OyJIM 3aMiHCHI IHIIMMH y Cy4acHOMY aHTIificbkoMy MoBieHHi [1, c¢. 28]. Hampuknan, steed
(horse), slay (kill), behold (see), perchance (perhaps), woe (sorrow).

Youth, | do adore thee! (W. Shakespeare "Age and Youth™).

Il. Bigctym Bix y3BU9a€HIX MOBIIEHHEBUX HOPM IIOB'SI3Y€THCS 3 TAKUMHU (opMaMu 1moOy1oBH (pasu, 1o
CIPUAMAIOTBCSL  SIK  TIOPYLICHHS TUIOBUX HOPM JIOTIYHOTO YIOPSAKYBaHHS ¥ PO3MIIIEHHS CIiB Yy
CJIOBOCTIONIYYEHHSX Ta PEUCHHSX, HAPUKIIAJ, BAKOPUCTAHHS IHBEPCIi.

Her mother is the lady of the house,

And a good lady, and wise and virtuous.

I nursed her daughter that you talked withal.

I tell you, he that can lay hold of her,

Shall have the chinks." (W. Shakespeare "Romeo and Juliet" Act 1 Scene 5). (IuBepcisi y mux psakax
BHCYBa€ Ha Tmepmuii miaH KoH(uikt MakOera i3 camuMm coboro micist BOmBcTBa JlyHkana. Ileft xoHGIIKT
MOCTYIIOBO BeJie HOro 10 00XKEBLLIS, 110 MOKHA 0a4KTH Y "'CIUTyTAHOMY'' HEIPSMOMY MOPSIKY CIiB).

111. 3Buyaiini AJst BipIlyBaHHSI CKOPOUCHHSI:

1) CKOpOuYEHHs TOJIOCHOI y 3aKiHUeHHsAX [ieciiB 1 cydikcax. BiacyTHs roiocHa 3aMiHIOETHCS
anoctpodom (*): call’d, answer’d.

2) CcKopodeHHS CJiB 3a BUMOror puMu. CKOpOYEHHIl CKia] 3aMIiHIOETBCS amocTtpodom: ‘tween
(=between), 'cos (=because), ne’er (=never), 't (=it y cnonyuennsix ‘tis, ‘twas, ‘twill), a’ (=all), tho’ (=though,),
an’ (=and).

3) omymieHHs WiAMX CJIiB, YacTillle 3a BCE BiJHOCHUX 3aliMEHHHMKIB, Hanpukiaaa: There was a king met a
king / There was a woman lived under a hill [4, c. 9-10].

IV. TlepeHeceHHsT Harojocy Ha HEHAroJIOMIEHWH CKIaJ y 3B’A3Ky 3 BHMOramMH pHUTMY. 'contrary
(= cont'rary), 'Scotland (= Scot'land).

[Mononanns moBuux TpyaHouiiB AIIT nependauae 3aiicnenns Binbopy AIIT, sxi © Oynu HabIMKEHI 10
PO3MOBHO-JIITepaTypHO! MOBHM (aBTCHTHMYHMHA MOBHHMH 1 MOBJICHHEBUIl Martepian $KOi XapaKTepH3YeThCs
HeapxalyHO JIEKCHKOI0, a TAKOX BiHOCHO MPOCTHM CHHTaKCHCOM 1 CTHJIEM) i TOMY MOXKYTh BHKOHYBATH
eTaloHHY (YHKIIiI0, TOOTO BUKOPHCTOBYBATHCS SIK 3pa30K iHIIOMOBHOTO MOBIieHHs [5, ¢. 12; 3, ¢. 20].

[IpeaMeTHa TPYIHICTH 3aJ€KHUTH BiJl TOTO MPEIMETY, PO KUK /16 MOBa, BiJ TeMu TekcTy. [IpeamerHa
TPYAHICTH MOXe OYTH 3MICTOBHOIO Ta CTPYKTYPHOIO. 3MiCTOBHA TPYAHICTH OOYMOBIICHA HE JIUIIE IMPOOIeMaMH,
SKi TOPYIIYIOTBCSL B TBOpI, ajle i OCOOJIMBOCTSIMM KyJIbTYPH HapoJy, MoBa sKoro BuBYaeThcs. lllomo
CTPYKTYPHOI TPYIHOCTi, TO BJAacHE pPO3TOpPTaHHA cBiTOOaueHHs, AyMkH, mpoOmemu B AIIT yckmamHIOeThCs
caMo10 OyI0BOO BipioBaHol popMu 1 criocodamu T MpeCTaBICHHS.

Jloriuna TpynHicTh BUXOANUTH 3 Oynosn AIIT. BuxianeHHS TeMH y HaBYAJIbHUX TEKCTaX € MEPEBAXKHO
iH(OPMATUBHUM — CYTHICTH TBOPY HOCHIiJOBHO PO3TOPTAETHCS, MOSCHIOIOTHCS (DaKTH, pOOIATHCS HEOOXimHi
BUCHOBKH. OIHaK B aBTEHTHYHIH JIITEpaTypi 3yCTPivalOThCs TaKOX 1 MpoOJIeMHO TOOYI0BaHI TBOPH, B SIKUX HE
Bce 3po3yMiJio 70 KiHig. Came 10 Takux TBOpiB Hanexath AIIT. B HUX cTaBIsATHCS MUTAHHS, BIAMOBIII HA SKi
He MO)KHa 3HAMTH y TEKCTi; BUCYBAIOTHCS IOJIOKEHHS, ajleé BUCHOBKM 4YMTad Ma€ 3pOOMTH CaMOCTIHHO; CyTh
TBOPY 3amMacKkoBaHa, i Tpeba Bimmykaru. Taki xapaktepucTuku poOmsaTe AIIT ckmagHUMH y JOTiYHOMY
BIZIHOIIICHHI, IPOTE caMe BOHM TOTYIOTh CTYJICHTIB /10 YMTAHHS aBTEHTUYHOI JITEPaTypH 1 CHPUSIOTH IXHBOMY
PO3yMOBOMY PO3BUTKY.

AIIT Mae crilaiHy CTPYKTYpHO-KOMIO3HUIIWHY OyZOBY, HOrO YHMTaHHS i PO3YMiHHS HEMOXIIMBE Oe3
PO3YMOBHX IIpOIIECiB, MOB’S3aHUX 3 PO3II3HABAHHSAM, CHPUHHATTAM Ta OCMHCIEHHSM, IHTEpIpEeTami€lo,
BIATBOPEHHSM 1 TpaHC(OpMAIlli€lo, HIYKIIE0 Ta JEeTyKLi€ro i, HapemTi, popMyBaHHAM BJIacHOI AyMKH [3,
c.21]. Benuka po3ymoBa po0oTa, sika pealizyeTbCcs YnTayeM 3 MeToro NpoHukHeHHs y 3mict IIT, po3BuBae
MOBHY 37I0TQJIKy Ta aHTHIUIALII0, CAMOCTIMHICTh y MOJOJaHHI MOBHHMX 1 CMHCIIOBHX TPYZHOIIB, iHTEpeC 10
osostoinHs IM. Ilpuxnanom moxe ciayryBatu AIIT Pooepra Kodduna "The secret heart".

Oco06imBy TPYAHICTH MPEICTABISE €MOIHE CHPUHHATTSA Ta PO3yMiHHSA ecTeTH4HOi iH(opmarii AIIT
[8]. Lie 3aBaxkae mpornecy untanns [1T pigHOI MOBOIO, i e OUIBIIO MIPOIO IMiJl YaC YMTAHHS aHTJIHCHKOIO.
o TpyAHICTH MOXIIMBO IOIOJIATH, SIKIIO HABYAHHS HallleHe Ha (JOpMyBaHHS €CTETUYHOI KyIbTypH CTYZICHTIB,
Ha OBOJIOJIIHHSI HUMH JIiTEpaTypHUMHU OCHOBAaMH.

Hampuknan, Ewmimi JIikiHCOH BHUKOPWUCTOBYE TIOPiBHSHHS, TOpiBHIOIOYM "KHUTY" 3 ¢peratom —
BUTOHYEHUM YOBHOM, III0 HE 3HAE KOP/IOHIB Y CBOIX IOIOPOXKaX.

There is no frigate like a book

to take us lands away. (Emily Dickinson "A book'™)
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OTxKe, NMONONAaHHS PO3MIIIHYTHX TPYIHOILIB mepeabavae 37iicHeHHs MeroauuHoro Bindopy AIIT, a

TAaKOXX PpO3pOOKYy MpHiHoMiB poOOTH 3 HHUMH, IO € TEPCIEKTUBOI0 IMONANBIIOT0 OCHKEHHS y paMKax
3a3HAYCHOI TEMU.
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Andponux H. II.

TPYIHOCTWV BOCIIPUATUA I IOHUMAHMS AYTEHTMUHBIX IO TUYECKMX ITPOVM3BEIEHUM

C LIEJIBFO OPTAHM3ALIMIV HA X OCHOBE AHIJIOSA3BIYHOV OUCKYCCHUM

B cmamve paccmampueaiomces cybvekmushvie u 06vbekmusHble MpyoOHOCMU npoyecca
gocnpusmusi U NOHUMAHUSL  AYMEHMUYHBIX nodmuyeckux npoussedenutl. CybvekmusHbie
MpyOHOCMU C643AHbL C BO3PACMHLIMU U UHOUBUOVATLHO-NCUXONO2UYECKUMU O0CODEHHOCMAMU
cmyoenmos. Ilonumanue IuH28UCIUYECKO20, NPEOMEMHO-T0SUHLECKO20 U ICMEMUYEcK020 NIAHO8
NO3MUYECKUX NPOU3BEOCHUll OMHOCUMCA K OOBbeKMUBHbIM MPYOHOCAM —80CHPUAMUS U
NOHUMAHUS AYMEHMUYHBIX NOIMUYECKUX NPOU3EEOEHUIL.

Knrwouesvlte cnosa: aymeHmuiyHoe noomuieckoe I’lpOU36€()€HM€, mpyf)Hocmu socnpusamus
U NOHUMAHUA, AH2TI0A3bIYHAA OMCKyCCLl}l.

Andronik N. P.
AUTHENTIC POETRY COMPREHENSION DIFFICULTIES

Reading poetry is a complex process that forces students to think and requires them to
demonstrate the following skills: to understand the implied meaning of the words, to find their way
through conflicting information, to observe details, to make moral reasoning and fair-grounded
judgments etc. In other words, students exercise analysis, argumentation, interpretation,
explanation, problem-solving. All these abilities are discussion skills. So using poetry in the
language classroom promotes students’ critical skills that are necessary for taking part in
discussion.

But the process of poetry comprehension is complicated by a number of subjective and
objective factors. The subjective factor relates to age and individual psychological characteristics
of students whereas the objective factor determines difficulties connected with language, subject,
logic and aesthetics of poetry.

Poetry may contain such devices as inversion, reduction, stress shifting which are used
for musical effect. The use of ambiguity, symbolism, irony and other stylistic elements of poetic
diction often leave a poem open to multiple interpretations. Similarly figures of speech such as
metaphor, simile and metonymy create a layering of meanings, forming connections previously not
perceived. Some poetry types are also specific to particular cultures and genres and respond to
characteristics of the language in which the poet writes. The logical difficulty comes from the
poem itself. Educational texts are mostly informative — the plot develops sequentially, and it is
easy to come to the necessary conclusions. However, authentic poetry is difficult to be fully
understood. There are questions the answers to which cannot be found in the text and the
conclusions the readers have to make themselves. Emotional perception and understanding of
aesthetic information suggests additional difficulty.

So, overcoming authentic poetry comprehension difficulties involves selection of poetry
and developing techniques for reading poetry.

Key words: authentic poetry, comprehension difficulties, English discussion.
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